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PREFACE. 


We  take  pleasure  in  presenting  "THE  BANNER"  to  the  public,  for  Singing  Schools,  Conventions  and  Choirs. 
It  contains  a  variety  which  will  meet  the  wants  of  singers  in  general.  The  elementary  department  is  easy  and 
progressive,  leading  the  pupil  carefully,  step  by  step. 

The  Songs  and  Quartets  will  delight  and  entertain  all  lovers  of  music ;  while  the  Glee,  Chorus  and  Anthem 
departments  cannot  be  excelled. 

The  "  Umpire,"  which  is  the  "  Banner's"  predecessor,  had  a  grand  reception  and  large  sale.  We  now  invite 
you  to  carefully  examine  the  "  Banner." 

Send  75  cents  to  the  Chicago  Music  Co.  for  sample  copy  and  terms  to  Teachers,  Choristers  and  dealers. 

Singing  Teachers  are  requested  to  correspond  with  the  author  for  special  rates  on  books  by  the.  dozen  or 
hundred. 

All  such  correspondence  will  be  promptly  answered  ;  also  that  of  societies  desiring  a  Musical  Convention  or 
[nstitute. 


Address : 


J.  R.  DUNHAM, 

Care  Chicago  Music  Co., 


Sept.  1,  1886. 


148  &  150  Wabash  Ave.,  Chicago,  III 


Music  Typographer,  C. 


Mbbbdith,  155  &  157  Dearborn  St.,  Chicago,  111. 


ELEMENTARY  STUDIES. 


Note. — ^The  students  should  acquire  a  thorough  knowledge  of  the  following  lessons,  which,  in  connection  with  a  thorough  practice  of  the  Reading  Exercises 

further  on,  will  enable  them  to  read  music. 


PROPEETIES. 
A  Tone  has  length,  pitch,  power  and  quality. 
Length   is  represented  by  notes  and  rests. 


Whole  Note. 

Eighth  Note. 
f 

Whole  Rest. 


Eighth  Best. 


Dotted  Half  Note. 
5>  • 


Half  Note. 
(5 


Quarter  Note. 


Sixteenth  Note.       Thirty-Second  Note.      Sixty-Fourth  Note. 


Dotted  Half  Uest. 


Half  Rest. 


Sixteenth  Rest. 


Thirty-Second  Rest. 


Quarter  Rest. 
Sixty-Fourth  Rest. 


The  Dot  adds  one-half  to  the  length  of  a  note  or  rest.  Ex- 


ample :  A  dotted  half  note  (*  *  )  is  equal  in  length  to  three  quarter 
notes  (f  r  T)-  A  dotted  quarter  note  ('  *)  is  equal  in  length  to 
three  eighth  notes     y  y)-   A  dotted  half  rest  (--^-  •)  is  equal  in 


length  to  three  quarter  rests  (X  X  S).  A  dotted  quarter  rest 
(S  .)  is  equal  in  length  to  three  eighth  rests  (7  7  *f ). 

Pitch  is  represented  by  lines  and  spaces  which  form  the  staflF: 


Power  is  indicated  by  technical  terms,  also  by  characters.  (See 
Definition  of  Musical  Terms,  on  another  page.) 

The  Staff  is  composed  of  five  lines  and  six  spaces ;  also,  added 
lines  and  spaces  when  they  are  needed.  Each  line  and  space  is 
called  a  degree.    They  are  numbered  as  follows : 


Added  Line  Above. 


let  Line.- 


-2d  Line.- 


-3d  Line.- 


-4th  Line  - 


-5th  Line.- 


".Space  Below, 


Zlat  Space.' 


2d  tjpaceT 


3d  Spacer 


4th  Space? 


Space  Above. 


Added  Line  Below. 


Seven  letters,  viz. :  C,  D,  E,  F,  G,  A,  B,  are  used  as  permanent 
names  of  the  lines  and  spaces,  representing  ab&olute  pitch. 
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Elementary  Studies. 


Clefs  determine  the  position  of  the  letters.  The  G,  or  Treble 
Clef,  shows  that  the  added  line  below  is  named  C,  and,  being  the 
middle  of  the  voice  compass,  it  is  designated  as  Middle  C. 


G  Clef. 


Middle  -C- 


F  Clef. 


Middle  -C- 


— 5- 


1 


C  Clef. 


-F — 


'Middle  C" 


A  short  and  easy  method  of  memorizing  the  literal  names  of 
the  Unes  and  spaces  is  as  follows : 


Treble  Staff. 


-Boy- 


-Dops  - 


Finely- 


 ( Lines)  Every- 

Base  Staff. 


"(Spaces)  t'" 


-Cliaes) — Goad.- 


-Boys- 


-Finely- 


-Always- 


'Eats 


"Grass" 


(Spaces)  A 


MEASUEE. 

The. regularly  recurring  pulsations  in  music  are  called  Beats, 
and  are  uniformly  grouped  into  measures.  Perpendicular  lines 
across  the  staff  are  called  Bars.  A  Measure  is  represented  be- 
tween two  bars. 

Measure.  Bar.  Measure.  Bar.  Measure.  Bar. 


Close. 


I 


The  Close  shows  the  end  of  the  piece  of  music. 
There  are  four  kinds  of  measure  and  their  varieties. 

DOUBLE  MEASURE. 
Double  Measure  is  represented  by  the  fractions  ill,  and  has 


two  beats  to  each  measure. 


Down, 

^  r 

4  I 


Up. 


Down,  Up. 
0    f    P  P 

p  ^' 


Down,  Up. 


The  denominator  of  the  fraction  represents  the  hind  of  note 
that  gets  a  beat. 

CoMPomsTD  Double  Measure  is  represented  by  thef  raction  I  • ,  and 
has  two  beats  to  each  measure.  The  denominator  is  dotted  (4  • ), 
showing  that  the  dotted  quarter  is  the  heoL  note. 


Elementary  Studies. 


Down,  Up. 


Down,  Up.  Down,         Up,         Down,  Up. 

ll   ^    I   l^l^^^H^^'ll  I 


(Compound  Double  Measure  is  improperly  called  Sextuple  by 
some  authors.) 


TRIPLE  MEASUEE. 

Triple  Measure  is  represented  by  the  fractions  I  I  §,  and  has 
three  beats  to  each  measure. 

Down,  Left,    Up.       Down,      Left,      Up.    Down,  Left,  Up. 

Compound  Triple  Measure  is  represented  by  the  fraction  i.,  and 
has  three  beats  to  each  measure. 


Down,  Left. 

*  r  r 


Up. 


Down, 

I  '  ' 

II  ^ 


Left, 


Up. 

0  » 

1  ^ 


Down, 


Left, 


Up. 


(The  dotted  quarter  is  the  beat  note.) 


QUADRUPLE  MEASUEE. 
Quadruple  Measure  is  represented  by  the  fractions  tit. 


Down,  Left,  Right,  Up. 
0       0       0  0 


4- 


Down,  Left,  Right,  Up.  Down,Left,Right,Up. 
\0  0     00     00     00\-G  I 


Compound  Quadruple  Measure  is  represented  by  the  fraction 
I-,  and  has  four  beats  to  the  measure. 


Down,  Left,  Right,  Up. 
J.I       I       I  I 


Down,  Left,  Right,  Up, 
0  0     0  0     00    0  0 

11^       I  ^    ■  ■ 


Down,  Left,  Right,  Up. 
0„  I  000  000  000  000 1 


(The  old  fashioned  custom  of  representing  Compound  Measure 
by  the  fractions  §,  %  and  V,  is  not  practiced  now,  except  by  a 
very  few  authors.) 

Sextuple  Measure  is  represented  by  the  fraction  |,  and  has  six 
beats  to  the  measure. 


Down,  Left,  Left,  Right,  Up, 
^      P         P         P         0  W 

?      I  I  I  I  I 


Up.      Down,  Left,  Left,   Right,   Up,  Up. 
^  ^'^.\ 


Accent  is  a  special  emphasis  given  to  a  certain  part  in  each 
measure.  In  double  and  triple  the  first  part,  or  downward  beat,  is 
accented. 

In  quadruple  there  are  two  accents.  The  primary  accent  is  on 
the  first  part,  or  downward  beat,  and  a  secondary  accent  on  the 
third  part,  or  right  beat.  The  secondary  accent  should  not  be 
given  to  a  dotted  half  or  a  whole  note. 

When  a  tone  begins  on  an  unaccented  part  of  a  measure,  and 
continues  through  an  accented  part,  it  is  called  a  Syncope. 


Syncopation. 
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Elementary  Studies. 


THE  DIATONIC  SCALE. 

The  scale  is  a  regular  succession  of  eight  tones,  each  diflfering 
from  the  others  in  pitch,  Italian  syllables,  viz. :  Do,  Re,  Mi,  Fa, 
Sol,  La,  Si,  are  applied  to  the  tones  of  the  scale. 


,  INTERVALS. 

An  interval  is  the  difference  of  pitch  between  two  tones.  They 
are  called  raajor  and  minor  seconds. 


Scale  op  C,  showing  the  order  of  intervals. 


■^Major 2d.^Major2d.  Miiior2d.  Major2d.  Maior2d.   Major2d.  Minor2d. 
C  D  EF  Q  A  BC 

.uu..'    1  2  3  4  5  6  7  8 

8,u.bi..Do  lie  >li         Fa  Sol  La  Si  Do 


SHAEPS. 

A  Shaep  (If)  represents  a  pitch  that  is  a  half  step  higher  than 
the  natural  of  the  same  name.  is  a  half  step  higher  than  F, 
although  represented  by  the  same  degree  of  the  staff". 

A  Double  Shakp  (^)  represents  a  pitch  that  is  two  half  steps 
higher  than  the  natural  of  the  same  name.  is  two  half  steps 
higher  than  F,  although  represented  by  the  same  degree. 


Example,  introducing  F|f. 
Accidental, 


 ?2- 

-J — J — J — J — 

When  a  sharp  or  double  sharp  is  prefixed  to  a  note,  the  effect  is 
called  an  accidental. 

Example,  introducing 
ccidental. 


FLATS. 

A  Flat  (jz)  represents  a  pitch  that  is  a  half  step  lower  than  the 
natural  of  the  same  name.    Bjz  is  a  half  step  lower  than  B. 

A  Double  Flat  (I2I2)  represents  a  pitch  that  is  two  half  steps 
lower  than  the  natural  of  the  same  name.  BI2I2  is  two  half  steps 
lower  than  B,  although  represented  by  the  same  degree  of  the 
staff". 


Example,  introducing  Bjz. 

Accidental. 


'4^ 

— 0 

— 0 

0 

-0 

— 0 

— # 

— • 

0 
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When  a  flat  or  double  flat  is  prefixed  to  a  note,  the  eff"ect  is 
called  an  accidental. 


Example,  introducing  Bjzt? 
Accidental. 


-\,-0—0-W—d 


^  


0~-jt_ 


1 


The  Natural  (t})  is  used  to  cancel  the  effect  of  a  sharp  or  flat. 


Elementary  Studies 


The  effect  of  an  a6cideiital  is  continued  through  the  measure  in 
which  it  is  written,  unless  canceled  by  the  natural. 


— 1=^ 

m 

-ftJ— 

J* 

— —  . 

The  Slur  (O.   Tie           Hold  (^) 
Repeat.     ==i^       Close.   jj 


Brace. 


i 


1 


The  Slur  connects  two  or  more  notes  on  diflferent  degrees  of  the 
staff,  which  are  to  be  sung  to  one  word  or  syllable. 

The  Tie  connects  two  or  more  notes  on  the  same  degree,  which 
are  to  be  sung  to  one  word  or  syllable. 

The  Hold  shows  that  the  note  over  which  it  is  written  is  to  be 
prolonged  at  the  option  of  the  performer. 


Example. 


Slur. 


Slnr, 


Hold. 


Tie. 


s 

^ — I 

# — 

• 

— « 

d 

Close. 


Ill 


The  Eepeat  shows  that  the  foregoing  straia  is  to  be  sung 
again. 

The  Close  denotes  the  end. 

The  Brace  is  used  for  connecting  the  parts  which  are  to  be 
sung  together. 


TRIPLETS. 

When  a  beat  or  count  is  divided  into  three  tones  of  equal 
length,  the  arrangement  is  called  a  Triplet,  and  marked  with  the 
figure  3. 


1^ 

Triplet. 

Jriplet.  Triplet. 

1  N-V-i^  Sr-i^  

V  JO-  m 

m   m  M 

m 

— 1 — J — \ — 1— 

— 3  a  

'--  ^^--J 

1  3  — 1 

THE  SIGNATURE. 

All  music  cannot  be  written  in  the  key  of  C  (which  is  some- 
times called  the  Model  Key),  because  some  pieces  would  be  too 
high,  and  others  too  low.  Hence  there  are  thirteen  different  major 
keys.    Each  key  is  known  by  its  special  signature. 

When  sharps  or  flats  are  written  in  the  signature  place  near  the 
clef,  they  are  called  the  Signature.  One  sharp  is  the  signature 
of  the  key  of  G,  and  shows  that  One  or  Do  is  on  G  (second  line). 


Key  of  G. 


It 


*— *   d  d-\-' 


-W — 0~ 


Do 


11 


One  flat  is  the  signature  of  the  key  of  F,  and  shows  that  Do  is 
on  F. 

Key  of  F. 


=1 

— 

m 

d  • 

^-75 

-F- — 

±_ 

m  0  .p_ 

-  i — r 

0 

0 

si 

=11 

(See  Scales  on  next  page.) 
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Scales. 


Scale  of  C. 


Scale  of  G. 


C     D    E    F    G    A    B  C. 
1      234      56      7  8. 
Do    re  mi   fa   sol  la    si  do. 


9t 


1 


»— 

0 

w — 

— \— 

G    A    B    C    B    E    FJ  G. 
13     34     56      7  8. 
Do   re  mi  fa  sol   la    si  do. 


-#  P 


m 


D  E  FJ  G  A  B  Cff  D. 
13  34567  8. 
Do  re    mi  fa  sol  la  si  do_ 


Scale  of  A 


5=p: 


•  » 


A    B   CS   D    E     Ft  Gt  A. 
1      2     3      4      5      6      7  8. 
Do   re  mi    fa  sol    la    si  do. 


|l  »  Scale  of  E. 


Scale  of  F. 


mi 


E      FJt     GJ     A     B    CJ    DJt  E. 
1        3       3       4       5     6       7  8. 
Do     re     mi     fa    sol  la     si  do. 


9^ 


Scale  of  B. 


B      C«     DJt     E      n     GJ    At  B. 
1       2       3       4       5       6       7  8. 
Do    re    mi     fa    sol     la     si  do. 


Scale  of  B  Flat. 


Scale  of  F  Sha 


FJf     G|    A|     B    CJ    D#    E(  F|. 

1  3  3  4  5  6  7  8. 
Do    re     mi     fa    sol     la      si  do. 


3^ 


Scale  of  E  Flat. 


F       G       A       Bfe     C       D       E  F. 
1234567  8. 
Do     re     mi      fa    sol      la      si  do. 


1 


Scale  of  A  Flat. 


Ab    Bfe    C     D|2     Eb     F      G  A|j, 
1334567  8. 
Do    re   mi    fa     sol    la     si  do. 


^1 


C       D      Ell      F       G  A  Bb. 

2        3       4         5        6  7  8. 

Do     re      mi      fa      sol      la  si  do. 

_  


Scale  of  D  Flat, 
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D(j    E|2     F     GJz    Ab  Bfe  C  Dfe. 

1      3      3      f      5  6  7  8. 

Do     re    mi     fa    sol  la  si  do. 

 — a— 


Ej;     F       G       A|7      Bfe     C       D  E|i 
123         4        56        7  8. 
Do     re      mi      fa      sol    la       si  do. 


Scale  of  G  Flat, 
>-4,2Zii — — , 


I 


Gfe    Afe    Bfe  Cfe    Db     Eb     F  Gk. 
13       34       5       6        7  8. 
Do    re     mi  fa    sol     la      si  do. 


Minor 


Each  major  scale,  or  key,  has  its  relative  minor,  of  which  la  is  the  key  tone 
(one).  Hence  each  signature  may  represent  two  keys,  viz  :  the  major  and  the 
relative  minor.  Example,  the  signature  one  sharp  represents  the  key  of  G 
major  and  also  its  relative  minor,  which  is  E.  The  7th  tone  in  the  minor 
scales  appea  rs  to  be  an  accidenta  I.  It  however  cannot  be  such ,  since  it  is  a  tone 
common  to  the  scale. 

A  Minor  (relative  to  C  Major). 


La     si     do     re    mi    fa     ei  la, 
1234567  8, 

jiE  Minor  (relative  to  G  Major). 


la  si  fa  mi  re 
8     7      6     5  4 


do 
3 


la. 
1. 


^-0 


La    si     do     re    mi    fa     ei  la, 
123456       7  8, 

B  Minor  (relative  to  D  Major). 


la  si  fa  mi  re 
8     7    6       5  4 


do  si 


m 


Ls^     si    do     re    mi     fa     ei     la,       la  si 
1234567      8,        8  7 


mi  re 
5  4 


do 
3 


ei  la~ 
3  1. 


F  Sharp  Minor  (relative  to  A  Major). 


La   si    do  re  mi   fa     si  la, 
1     8      3     4    5     6      7  8, 


la  si 


mi 

5 


do 
3 


ijC  Sharp  Mino 

o — 

n  (r 

^lativ 

3  to  E  Majc 

d  •  1 

)r). 

■0 

L  • 

h~0 

m 

p 

'  '  0 

0 

La   si   do    re  mi    fa    si    a,        la  ei 
1234567    8,  87 

^  j^Q  Sharp  Minor  (relative  to  B  Majoj). 


fa 


mi  re 
5  4 


do 
3 


si  la. 
2  1. 


La  si  do  re  mi  fa  si  la, 
12     3   4     5     6     7  8, 


la  si 
8  7 


mi  re 
5  4 


do 

3 


la. 
1. 


(Harmonic.) 

D  Sharp  Minor  (relative  to  F  Sharp  Major) 


*^  Ler     si    do    re    ml  fa    si     la,      la  si 

3      3     4      5    6  7 


ii  In* 


la    si     fa    mi  re  do    si  la" 
7       6       5    4    3     2  1. 


D  Minor  (relative  to  F  Major). 


*^    Li^     ei    do     re     mi    fa   si     la,       la  si 
1334       567       6,  87 


la  si  f8  mi  re  do  si  laT 
87      65      433  1. 


i 


G  Minor  (relative  to  B  Flat  Major). 
4, 


^0 


^-0 


La  si  do  re  mi  fa  .  si  la.  la  si 
12       34567      8,  87 


fa  mi 
6  5 


do 
3 


[^^^ 

=1= 

0 — 

r=i=r= 

J* 

^  0 

 h— 

1  L|  

■ 

La  ei  do  re  mi  fa  si  la, 
1334567  8, 

F  Minor  (n  lative  to  A  Flat  Major) 


la  ei 


0^ 


La  si  do  re  mi  fa  si  la,  la  si 
1334567      8,       8  7 

B  Flat  Minor  (relative  to  D  Flat  Major). 


fa  mi 
6  5 


do  si 
3  2 


la. 
1. 


Is 


La^    si    do   re   mi   fa    si    la,        la    si    fa    mi   re    do    ei  laT 
1334567     8,         8765432  1. 


E  Flat  Minor  (relative  to  G  Flat  Major). 


Jtl± 


La  ei  do  re  mi  fa  si  la, 
12345      6      7  8, 


la  si 
8  7 


fa  mi 
6  5 


do  si 
3  2 


la. 
J- 


MUSICAL  CATECHISM. 


[The  pupils  should  commit  to  memory  a  number  of  the  following  questions  and  their  answers,  to  recite  in  concert  at  each  lesson.] 


1.  What  is  a  musical  sound 
caDed? 

A  tone. 

2.  How  many  properties  has 
atone? 

Four. 

3.  What  are  they  ?  [quality. 
Length,  Pitch,   power  and 

4.  What  is  meant  by  length  ? 
Long  or  short. 

5.  What  is  meant  by  pitch? 
High  or  low. 

6.  What  i.s  meant  by  power? 
Loud  or  soft, 

7.  How  many  departments  in 
music? 

Three. 

8.  What  are  they  called? 
Rhythmics,  Melodies  and  Dy- 
namics. 

9  Of  what  does  Rhythmics 
treat? 
The  length  of  tones. 

10.  Of  what  does  Melodies 
treat  ? 

'J'he  pitch  of  tones. 

11.  Of  what  does  Dynamics 
treat  ? 

The  power  of  Tone  (also  the 
quality  of  tone). 

12.  Whatcharacters  are  used 
to  represent  the  length  of  tones  ? 

Notes. 

l:^.  How  many  kind  of  notes 
are  commonly  used  ? 
Five. 

14.  Vfhut  nre  they  called  ? 
Whole,  half,  quarter,  eighth 
ftnd  sixteenth  notes. 


15.  What  character  is  used 
to  represent  the  pitch  of  tones  ? 

The  staff. 

16.  Of  what  is  the  staff  com- 
posed ? 

Five  lines  and  six  spaces,  also 
added  lines  and  spaces  when 
they  are  needed. 

17.  What  is  each  line  and 
space  called? 

A  degree. 

18.  How  many  letters  of  the 
alphabet  are  used  to  name  the 
pitch  of  tones? 

Seven. 

19.  What  are  they? 
C,  D,  E,  F,  G,  A.  B. 

20.  What  is  a  Clef? 

A  character  placed  upon  the 
staff  to  determine  the  pitch  it 
represents. 

21.  How  many  clefs  are  there? 
Three. 

22.  What  are  they  called  ? 
TheG,  or  Treble  Clef, 


The  C,  or  TenorlClef , 


The  F,  or  Base  Clef, 

23.  What  is  a  scale? 

A  regular  succession  of  eight 
tones,  each  different  from  the 
others  in  pitch. 


24.  What  is  a  key? 

Any  number  of  tones  having 
a  certain  relation  to  each  other. 

25.  What  is  a  signature? 
The  sign  of  a  key 

26  What  is  the  signature  of 
the  key  of  C. 

The  natural  condition  of  the 
staff  (no  sharps  or  flats  in  the 
signature  place). 

27.  What  is  the  signature  of 
the  key  of  G? 

One  sharp. 

28.  Of  D. 
Two  sharps. 

29.  Of  A. 
Three  sharps. 

30.  Of  E. 
Four  sharps. 

31.  Of  B. 
Five  sharps. 

32.  Of  F  sharp. 
Six  sharps. 

33.  What  is  the  signature  of 
the  Key  of  F? 

One  flat. 

34.  Of  B  flat. 
Two  flats. 

35.  Of  ^  fiat. 
Three  flats. 

36.  Of  A  flat. 
Four  flats. 

37.  Of  D  flat. 
Five  flats. 

38.  Of  G  flat. 
Six  flats. 

39.  What  is  an  interval? 
The  difference  of  pitch  be- 
tween two  tones. 
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40.  How  many  intervals  ij|i  a 
major  diatonic  scale  ? 

Seven . 

41 .  What  are  they  called  ? 
Major  and  minor  seconds. 

42.  H  ow  many  are  major  sec- 
onds? 

Five  (the  other  two  are  minor 
seconds). 

43.  Between  what  tones  are 
the  minor  seconds? 

Three  and  four,  seven  and 
eight  {mi  and  fa,  si  and  do). 

4A.  What  is  measure? 

A  rhythmical  division  in  mu- 
sic. 

45.  How  many  kinds  of  meas- 
ure in  common  use? 

Four. 

46.  What  are  they  called? 
Double,  Triple,  Quadruple 

and  Sextuple. 

47.  How  many  beatsare  there 
in  double  measure  ? 

Two. 

48.  How  many  in  triple? 
Three. 

49.  In  quadruple? 
Four. 

50.  In  sextuple  1 
Six. 

51 .  Are  there  any  other  varie- 
ties of  measure  1 

There  are. 

52.  How  many? 
Three 

53.  What  are  they  called  ? 
Compound  double, compound 

triple  and  compound  quadruple. 


54.  What  fraction  represents 
compound  double  measure? 

I 

55.  What  represents  com- 
pound triple  1 

i 

56.  What  represents  com- 
pound quadruple  1 

t 

57.  How  many  beats  in  com- 
pound double"? 

Two. 

58.  In  compound  triple  1 
Three. 

59.  In  compound  quadruple? 
Four. 

60.  What  kind  of  a  note  is 
the  beat  note  in  compound 
measure  ? 

The  dotted  quarter. 

61.  How  many  eighth  notes 
in  a  beat  in  compound  meas- 
ure? 

Three. 

62.  What  is  the  difference 
between  a  major  and  minor 
second  ? 

One  major  is  as  great  as  two 
minor  seconds. 

63.  Between  what  tones  of 
the  scale  are  the  minor  sec- 
onds ? 

Between  3  and  4,  7  and  8. 

64.  Wh^n  a  sharp  or  flat  is 
prefixed  to  a  note,  what  is  it 
called  ? 

Accidental. 

65  VV  hen  a  sharp  is  prefixed, 
what  effect  does  it  nave? 


Definitions  of  Musical  Terms.  11 


It  introduces  a  pitch  that  is  a 
half  step  higher. 

66.  What  effect  does  a  double 
sharp  have  when  prefixed  to  a 
note  1 

It  introduces  a  pitch  that  is 
two  half  steps  higher. 

67.  What  effect  does  a  flat 
have? 

It  introduces  a  pitch  that  is  a 
half  step  lower. 

68.  A  double  fiat? 

It  introduces  a  pitch  that  is 
two  half  steps  lower. 

69.  How  far  does  the  effect 
of  an  accidental  continue  1 

Through  the  measurein  which 


it  is  written,  unless  canceled  by 
the  natural  (cancel). 

70.  What  are  the  slur  and 

tie  used  for? 

For  connecting  notes  that  are 
to  be  Bung  to  one  word  or  syl- 
lable. 

71.  What  is  the  brace  used 
for? 

For  connecting  parts  which 
are  to  be  sung  together. 

72.  How  many  parts  are  usu- 
ally sung  together? 

Four. 

73.  What  are  they  called? 
Base.Soprano,  Alto  and  Tenor. 

74.  What  does  the  hold  or 
pause  show  ? 


That  the  note  over  which  it  is 
written  is  to  be  sustained  longer 
than  it  otherwise  would  be. 

75.  What  does  the  repeat 
denote  ? 

That  the  foregoing  strain  or 
measure  is  to  be  sung  again. 

76.  What  -  are  the  vertical 
lines  across  the  staff  called? 

Bars. 

77.  For  what  purpose  are  bars 
used? 

To  show  what  portion  of  the 
music  belongs  to  each  measure. 

78.  What  then  is  that  part 
of  the  staff  between  two  bars 
called? 

A  measure. 


79.  What  is  modulation? 
Going  into  a  neighboring  key 

temporarily  during  the  progress 
of  a  piece  of  music. 

80.  Should  a  piece  of  music 
end  in  a  modulated  key? 

It  should  not,  but  must  end 
in  the  key  in  which  it  begins. 

81.  What  is  syncopation? 

A  tone  commencing  on  an  un- 
accented part  and  continuing 
through  an  accented  part  of  a 
measure. 

82.  What  is  melody? 

A  succession  of  tones  forming 
the  leading  part. 

83.  What  is. harmony? 

A  succession  of  chords  ac- 


cording to  the  rules  of  progres- 
sion and  modulation. 

84.  What  is  a  solo?  _ 

A  composition  consisting  of 
one  part. 

85.  What  is  a  duet? 
Two  parts. 

86.  What  is  a  trio? 
Three  parts. 

87.  What  is  a  quartet? 
Four  parts. 

88.  What  is  a  glee?  _ 

A  composition  of  a  light  and 
secular  character. 

89.  What  is  an  anthem? 

A  composition  adapted  to 
passages  of  Scripture  (usually 
from  the  Psalms). 


•DEFINITIONS  OF  MUSICAL  TERMS. 


Adagio,  Slow.  [ure. 
Ad  Libitum,  or  Ad  Lib.,  At  pleas- 
Allegro,  Quick,  Hvely,  fast. 
Allegretto,  Not  so  fast  as  Allegro. 
Andante,  Slow.  [dante. 
Andantino,  Not  so  slow  as  An- 
A  Tempo,  In  time. 
Ben  Marcato,  In  a  distinct  and 

well  marked  manner. 
Bis,  Twice. 

Brillante,  Gaily,  sparkling. 
Cadence,  A  closing  strain. 
Cantabile,  Graceful,  flowing. 
Coda,  A  few  measures  added  to 

the  natural  termination  of  a 

composition. 
Cm  Spirito,  With  spirit. 


Crescendo, or  CVes. , or -==r, Grad- 
ually increasing  the  power. 

Da  Capo,  or  D.  C,  From  the  be- 
ginning, [sign. 

Dal  Segno,  or  D.  S.,  From  the 

Diminuendo,  or  Dim.,  or 

Gradually  diminishing  the 
power. 

Dolce,  Sweetly. 

Duet,  Two  parts. 

E,  And. 

Fine,  or  Finale,  The  end. 
Forte,  or/,  Loud. 
Fortissimo,  orff.  Very  loud. 
Forzando,  or  Fz.,  or  >,  Sudden 

increase  of  power,  explosive. 
Grazioso,  Smoothly,  gracefully. 


Larghetto,  Slow. 

Largo,  Slower  than  Larghetto. 
Legato,  Smooth  and  connected. 
Lentando,  Gradually  slower  and 

softer. 
Maestoso,  Majestically. 
il!rarcafo,Strong  and  well  marked. 
Mezzo,  Medium  power. 
Moderato,  In  moderate  time. 
Mordente,  or  -w,  A  transient 

shake,  similar  to  a  trill. 
Obligato,  An  indispensable  solo 

or  duet. 
Piano,  orp,  Soft. 
Pianissimo,  or  pp,  Very  soft. 
Presto,  Quick. 
Prestissimo,  Very  qxiick. 


Portamento,  Carrying  the  voice 
from  one  tone  to  the  next 
above  or  below. 

Rallentando,  or  Rail.,  Slower  by 
degrees.  [tion. 

Recitative,  A  musical  declama- 

Ritard,  or  Rit.,  Slower.  . 

Sostenuto,  Sustained. 

Staccato      f  f ),  Short  detached. 

Tasto,  A  solo  without  chorus. 

Tempo,  Time  (resume  the  ori- 
ginal movement  after  a  ritar- 
dando  passage). 

Tutti,  Full  chorus,  all. 

Veloce,  Rapidly. 

Vigoroso,  Bold,  energetic. 

Vivace,  Quick  and  cheerful. 
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Progressive  Reading  Exercises, 


Note  to  the  Teacher. — Make  your  explanations  very  short.    Your  pupils  will  find  out  for  themselves  many  things  by  practice,  and  will  be  more  interested 

if  you  keep  them  at  work  than  they  will  if  you  are  tedious  in  your  explanations. 


No.  1.    Key  of  C.   Do  is  on  the  added  line  below,  and  also  in  the  third  space. 


ill 


Close. 


do 


■#— #- 


Cfil«  

— 1 — 

— \  

— \  

— \  

— 1 — 

0 

— 

-n — 

-0 — 0 — 

— 

0 — 

-F — 1 

• 

... 

^ — ' 

— « 

— # 

d  ■ 

— « 

4= 

4= 

do 

No.  3.   Explain  Quarter  Rest  and  applying  words. 


~0 — w 


-0 — 0- 


-0 — 0- 


Ding,  dong,  hear  the  bell,  Take  your  books  and  stud-y  well,  Harkl  hark!  mind  the  rule,  Children  must  not  play  in  school. 
No.  4.    Explain  triple  measure  and  dotted  Half  Note. 


Mer-ri-ly,cheer-i-ly,  gai-ly  we  wander  Thro' for-est  and  meadow  so  happy  and  free,  Grai-ly  we  wander  so  happy  and  free, 
No.  5.    Explain  quadruple  measure  and  Whole  Note. 


the  dews  of  night  are  fall-ing,  Sweet  the  flow'rs'  perfume.  Hear  the  night-birds'  plaintive  calling,  From  their  for  -  est  home. 
No.  6.   Explain  the  F  Clef.    Do  is  on  the  second  space  and  added  line  above 


~5r 


li 


-do 


-• — 0- 


I 


Hark!  the  bells  are  soft- ly  peal-ing.  On  the  ev'n-ing  air,       Gen-tly  swelling,  hear  them  tell-ing,  'Tis  the  hour  of  prayer 


Progressive  Reading  Exercises. 

No.  1.   Explain  the  C  (Tenor)  Clef,  Eighth  Notes  and  Tie. 
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— ^ 

 1 

^  J.* 

A. 

9 — #— *-L 

— « 

ll-*-* 

Far  over  mountain  and  prairie  I  roam,Far,  far  a- way,  far,  far  a- way ;  Dear  are  the  tho'ts  of  my  lov'd  ones  at  liome,Far,  far  away,  far  a  -  way. 
No.  2.   Explain  the  Brace.   The  Brace  shows  the  number  of  parts  which  are  to  be  sung  together. 


-J— J    •  • 

1  

-4 

f — i 

»  m  1 

M 

— 

-< 

— ^  

Now 

Base 

- — # — « 

r  we  sin 

Lg  curl 

wo-part  song, 

'  *  « 

In  tlie  Key  o 

f 

c.  g 

5tu 

 tf 

d-y 

 « 

hai 

■d,  it  w 

ron't  take  long,  I 

[ap-py,hap-py 

we. 

\  ^  ^ 

 m — 

1 

f  1 

L_^*  

'—4 

 ^ 

~G—,  ' 

 d 

1  # 



#    #    p  ^ 

do 

No.  3.  Soprano. 


<9- 


sol 

Ev  -  'ry  girl  join  in  the  song,   Ev  -  'ry  boy  the  tones  pro-long ;  Let  sweet  mu-sic,  loud  and  clear,  Fall  up  -  on  the  list'ning  ear. 

Alto. 


-A- 


.i  -   -  - 

No.  4.    Soprano.     Explain  Half  Rest. 


=5=0- 

 JBi  

^  

 Mm.  

— « 

m 

m 

m 

m 

m 

Ka-tie!  Sir.   Ka-tiel  Sir.   Can   I   see  you   home?      If       broth-er  takes  an  -  oth - er,        'J^^   Itt  InT. 

^   your  '     1     wiU    see    you  nome  


Base 


:tt: 
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FOUR  PARTS. 


Tenor. 


5 


-s>- 


1©- 


1.  Hark  1 1  hear  the  sweet  bells  ringmg,Ringing  on  theev'ning  air,  Sweetest  tho'ts  to  mem-'ry  bringing,  Ev-er  joyous,  fresh  and  fair. 

Alto 


1 


♦   ^  15*- 


f-  oprauo. 


-0—0- 


'd  0  0~0 


-0—0- 


2. 


Ring,  ye  bells,  your  sweetest  measure,  How  I  love  your  tones  to  hear.  And  my  heart  is  full  of  pleasure.  As  they  fall  up  -  on  my  ear. 

Base. 


St 


0  0 


sol 


fa 


LITTLE  THINGS. 


Tenor. 


i 


1.  Lit  -  tie  drops  of    wa  -  ter.     Lit  -  tie  grains  of  sand.    Make  the  migh-ty     o  -  cean,    And  the  beauteous  land. 


Alto. 


^1 


-G- 


•»■  Ti- 

2.  Ti  -  ny    lit  -  tie   mo  -  ments,  Hum-ble  tho'  they  be, 

Soprano.  * 


Make  the  might-y      a  -  ges 


Of 


ter  -  ni  -  ty. 


1 


■sir 


15»- 


3.  Lit  -  tie  deeds  of  kind  -  ness,    Lit  -  tie  words  of  love,     Make  our  earth  an 

Base. 


 V  m 


r  f  t  t 


E  -  den,     Like  the  heav'n  a  -  bove. 

F#  0  H*-^=i:i-p— f-f-j  -H 


Ko.  1.  Chromatic  Scale. 


Rudimental  and  l/ocal  Exercised. 
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— J>'J  « 

^»  m 

 ^ 

— h,^  

« 

 J 

1 

•■'0 

 m  0 

M4i 

Do  di  re  ri  mi  fa  fi  sol  si 
No.  2.   Chromatic  Exercise. 


la 


si     do      Do  si 


se 


la      le     sol     se      fa     mi     me     re      ra  do. 


-1 — r 


9 


Mi^'ri  mi  sol  fi  sol  do  si  la  sol,    fa  mi  fa    la  sol  fi   sol  fa  mi  re,     mi  fa  fi  sol,    do  do  se  la,      sol  se  fa  mi  re  fa  mi  

Left,         Tip,  Down,  Left,  Up. 


i 


No.  3.   Compound  Triple  Measure.  The  dotted  Quarter  is  the  beat  note. 

Down,  Left,         Up.  Down,  Left,  Up 


Down, 


9 


 ^*  •  ^ 


0~ 


i9- 


Light  was    thy   slum  -  ber,        Ear  -  ly     thy    wak  -  ing,      Sweet  is   thy   fra  -  grance,    Beau  -  ti  -  ful  rose 

Left,         Right,      Up.  Down, 


No.  4.  Compound  Quadruple  Measure.   The  dotted  Quarter  is  the  beat  note. 

Down,  Left,        Right,      Up.        Down,  Left,  Right,  Up.  Down, 


Left,  ..Eight,  Up. 


.__  *    -r.  ji  1  •  •!    r\  .^.Ti/i^ -..^n^,,^ 


-# — #- 


Mer-ri-ly,mer-ri-ly  ou  -  ward,  CheerM  and  hap-py  are  we,*  Proudly  our  vessel  is  sail  -  ing  O  -  vertlie  wide  rolling  sea. 
No.  5.   Vocal  Exercises.    Practice  with  ah,  as  in  Father.   Transpose  to  different  keys. 

'■ — I  1  I  I — I   11   1 1 


No.  7.  Round,  in  Four  Parts.  Sing  three  times. 
1 


1 


Iff 


4v  ^  ^  ^  ^  ^ 


d — H 


-0 — 


^  ^  ^  ^  ^  ■  # — • — 0 — 0 

Lit-tleTpm  Tinker  got  burnt  by  a  clin-ker,  Ancjthen  he  be-gan  to  cry.      Ma!        Mai    Poorlit-tle  in  -  no-cenlj  boy. 
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Practical  Exercises  in  the  DifTerent  Keys. 

(Tt  is  unnecessary  for  the  teacher  to  spend  much  time  in  "  lecturing"  on  transposition.   It  is  far  better  to  let  the  class  sing,  instead  of  grow  weary,  and 

lose  interest  in  the  lessons,  all  because  the  teacher  talks  too  much.) 


11: 


\-ff-»-TS 

1 — — ^ 

1 — 0 — 0 — 

1  ^1 

J 

m 

-0 

0 

1 — 0 

— * 

IZ-3 — z.  

1 

 1 

• 

-a 

No.  2.    Base  Staff.   Do  is  in  the  fourth  space  and  also  on  the  first  line.   After  singing  Nos.  1  and  2  separately,  sing  them  together. 


'» — • — • — #- 


i 


Do 


sol 


sol 


i 


=^ 

=1= 

— 0 

0 

0 

0 

ij 

&» 

— 0 



' — 0 

■■ 

No.  4.   Nos.  3  and  4  may  be  sung  together. 


-# — 0- 


-0 — 0- 


-0 — 0- 


-0 — 0- 


i 


— 0- 


si  do 
No.  5.    Key  OP  A.    i)o  is  on  A. 


eol 


do 


col 

The  tie. 


H  h 


Do 

No.  6.   Do  is  on  A. 


-W.  I  I  


^ — h 


■G-  sol 

mi 


-I — h 


H  1- 


eol 


-It. 


i 


BOl 


-G 


i 


•—it 


Do 


mi    sol    re  sol 


j;  ^No.  7.   Key  of  E.   Do  is  on  E. 


1 


22: 


1^ 


-0-0--^~ 


-0—0-0- 


-0—0- 


■0—0-0- 


Do 

.No.  8.   Do  is  on  E. 


Practical  Exercises  In  the  Different  Keys. 


No.  0.  Ket  op  F.  Do  is  on  F. 
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— b 


Do 


No.  10.  Key  of  Bb.  Do  is  on  Bl?. 


1 


•—•—li—^ 


•—•—it—^ 


Do 


No.  11.   KeyofEI?.  2>oisonE|7. 


-0 — i©- 


^ 


# — # — & 


i 


No.  12.   Key  of  A1?.   Do  is  on  A[?. 


I 


4- 


3^ — f — 


-0 — 


1^— ^ 


Do  BOl 

No.  13.  Key  of  DI?.  Do  is  on  Db. 


— i — 

-I 

— 1 — 

— \ — 
75— 

 :J 



=1- 

bztz 

— 1 — 

Ml 

Dc 

1  ' 

9 

'  « 

■ 

No.  14.  Key  op  Gb.   Do  is  on  Gb. 


33 


Do 


75— r 


-•-#-1 


-0  0  0- 


u  i+No.  15.   Key  of  F#.   Do  is  on  F|^.   Nos.  14  and  15  may  be  sung  together 


Do  •  •  ^  ■($»- 

No.  16.    Key  OF  B.    Do  is  on  B. 


(5^ 


-^^-id-iir^9  0» 


i 
i 


Do 


THE  SINGING  SCHOOL. 


J.  E.  BaU. 


1.  Oil,  girls  and  boys,coine,one  and  alljAnd  learn  to  sing  by  rule;    'Tis  time  to  go,  so  don't  be  slow,  Let's  go  to  sing-ing  school. 


2;  Now  swift  we  go  on  creaking  snow,0'er  drift  and  frozen  pool ;   So  glad  and  free,  so  fall  of  glee,  We 're  bound  for  singing  school. 


-2- 

 N- 

1  s— ^v — ^- 

$ 

• — y — ^z — ^  

-^i — b — 1  ^ 

V-'  — 

1  — ^ — L 

:=  r 

3.  "We're  just  in  time  to  hear  the  chime  Of  the  bell  so  clear  and  full ;  Our  hearts  are  light  with  joy  to-night,We  love  the  singing  school. 


-K  K- 

-/  


"i*  


-9—9  9- 

1 — \  ^~ 


-h  K- 

V — 


Chorus. 


_J  — 9 — 9 

•         #  9 — 

-9 

1  ^  

*?    P    P  P 

-- ^ — b— +v — b — 

 — 0 — 

Hur  -  rah  I 

hur - rah  1  a  - 

way  to  singing  s 

chool ! 

Hur -rah! 

 / — -Z  ¥- — 

hur  -  rah  1  a  - 

way  to  singing  S( 

;hool ! 

N  S—i^  

-5; — ^— 

 ^ — V — V- 

^  ^-^  p  H- 

— ^  N-^  

_J  ^  1 — ^ — 

— I-'  f^— A — \- 

,  d     1  ^— 

 S  

^    d   d  d 

Hur- 

1  If — 0  

-rah!      *  hur- 

1  0 — 0  

rah! 

 ^  1 

Hur- 

rah  I         hur  - 1 

•ah! 

.  ^  ^ 

H 

-9  9 — 1 

 S;  1  

^— — 

- 

H  b^— F  9  

-u  S—  1  

_|«  ^  H  

 1  ^ 

-H  b'— F — 9 — 

V  &— K — 1  

Hur  -  rah ! 

1  y — 1 

hur -  rah !  a  - 

^  ^'Z- — \^ — 1 

way  to  singing  g 

chool  I 

Hur -rah ! 

hur -  rah ! a  - 

1  — 1 

way  to  singing  sc 

;hool ! 

9 

9    -9-^  ^ 

-a — • — • — • — 

^  •  ^  ^  \ 

1  .  

-a(  — 

— \  1  1  

LORENE. 


Tenor. 


J.  R.  Dunham. 


3 


1 


do  la 

1.  Praise  the  Lord,his  glo-ries  show,  Saints  within  his  courts  be-low,  An-gels  round  his  throne  a  -  bove,  All  that  see  and  share  his  love. 

Alto. 


ii 


3 


9—9 — — # 


-# — #- 


ml 

2.  Earth  to  heav'n,andheav'n  to  earth,Tell  his  wonders,sing  his  worth ;  Age  to  age,  and  shore  to  shore,Praise  him,praise  him,ev-er-niore ! 

Soprano. 


I 


-#  #  «  « 


-G- 


:t: 


^      sol  ^       sol  sol  do  mi 

3.  Strings  and  voices,  hands  and  hearts.  In  the  concert  bear  your  parts ;  All  that  breathe,your  Lord  adore,Praise  him,praise  him,ev-er-niore ! 

Base.  ~  1 


do 


fa 


sol 


Bi2^  J-J- 

-# — 1 

0— 



— 

—9 — 

0 

m 



-4 

— 

m 

Si 

9 

1^ 

:— t  : 

-4 

19 


do  fa  sol 


20 


Explain  clotted  eighth  and  sixteenth  notes. 
Unison. 


SOUND  OUR  VOICES. 

^  Uetzo. 


J.  Rees. 


~:a — ^ — ^    T  #  


1 


1 .  Souud  our  voic  -  es  long  and  sweet,  And  roll  the  stirring  drum ;  Friends  and  neighbors  round  us  meet,  And  to  our  greet-ing  come. 


 \ 


I 


^- — \- 


2.  Come  where  mu- sic  gal  -  ly  floats  Up  -  on  the  ev'n-ing   air;    Here  we'll  swell  the  joy  -  ous  notes  To   ev  -  'ry  heart  so  dear. 

^  Melzo. 


-fS  h 


-A  f 


I 


3.  Earth  her  fes  -  tal  gar-menta  show ;  Her  robes  of  glitt'ring  white,  And  her  crys-tal  brilliants  throw  Their  sparkling  starry  light. 
N  »~r-f<  »— — >r"N    *\  \  ej.  — ^ — — N- 


5 


^  H 


I 


Largo  e  Legato,  and  in  exact  time. 


THE  FLOWER 


J.  R.  Dunham. 


-0- 


-G- 


i9- 


-(2.. 


1.   Around  each  love- ly  flow'r      Of  gar-den,  grove  or  dell,   There  breathes  some  magic  pow'r  And  lurks  some  fair-y  spell. 


li 


if9- 


~G^ 


2.    In  ev  -  'ry  va  -  ried  hue,     Both  spring  and  summer  round,     In  col  -  ors  fair  and  true,  Some  emblem  may   be  found. 


f — ^ 

-mm 

-jri  -m 

— ^ 

-G  « 

G 

4=: 

3.  Sweet  ros  -  es  speak  to  youth    Far  more  than  words  can  do ;       Fit  em  -  blem 'tis   of  truth,  If  we  that  flow'r  may  view. 


 Twr  

HI 

1  h 

-n — 

1 — 1  

— 1  

T  i 

— 1  #- 

Kr 

ROAMING  THROUGH  THE  MEADOWS.  21 


Explain  the  accidental  and  modulation.  J.  W.  Hemphill. 


^  ' 

• 

m 

• 

•         «  « 

-^- 

a        ^         ^         ^  \ 

1                    :                    1  1 

— 1 — 

|.    n  ij.        -           -           -  1^ 

^4=1:  

*  

^0  0  0 

-#— 

— 0 

1.  Roam-ing  thro'  the  r 

aead  -  ows,  S 

ing  - 

ing   by   the  s 

tream,  "V\ 

/"hile  the  laugh-ing 

wa  - 

ters  "W 

'oo 

each  sun  -  ny  1 

Deam ; 

?-2—  —  

— PV- 

— ^  N  ^ 

— h— 

m 

— ^  H 

 N 

— X 

^  N  

 H  1 

^ 

■ffM — N-^  ^  r 

— 0 — ^ 

•  0 

  1            1         9         w  m 

♦    ^  * 

2.  Mer  -  ry  birds  are  sing  -  ing, 

'Mid 

la 

the  "wav-in 

N 

g 

trees ; 

Vil  -  lage  bells  are 

ring  - 

ing 

On 

"      •  ■# 

the  gen  -  tl< 

■  ^ 

3  breeze; 

1 

 Pv- 

-F"'  Hi- 

y 

 ^  N  ^  P- 

-0 

 « 

S 

— 

• — r — • — • 

1 

'     0  ' 

3.  Hap  -  py  are  the 

mo  -  ments 

Glid- 

do 

ing  sweet -ly 

by,     Bring -ing  joy  and  glad  - 

ness,  As 

they  swift -ly 

fly; 

.  ♦»       1^       1^       1^  1^ 

--^ 

! 

l)Si  

; 

-#  

— #  0  0 

 \  

■ 

— 

— 1^  ^  ^  

i 

• 



1            1            1  1 

-\0       0  0 

• 

-0- 

— 0 

 0  0 

1  1 

k      k  1/ 

i 


-6>- 


re 


Dark  eyes  bright-ly  glanc  -  ing,  'Neath  the  boughs  of  green,      Joy  -  ous  -  ly  we're  danc  -  ing    'Round  the  gip  -  sy  queen. 


i 


1 


i 


1©- 


AU  the  earth  is  smil  -  ing  'Neath  the  buds  of  spring,     Bun  -  ny  hours  be  -  gull  -  ing   While  voe   gai  -  ly  sing. 


— ^- 


re 


In  the  sun  -  ny  mead  -  ows   Hear  the  mer  -  ry  song,      Free  from  care  and  sad  -  ness   Sing   we  all 


day  long. 


I 


9t 


t 


Note.— The  accidentaVa  effect  is  contianed  through  the  measure  in  which  it  is  written  (unless  canceled  by  the  natural)  and  no  further. 
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T.  M.  T. 


PATRIOTIC  ODE. 

(Written  and  composed  for  celebration  at  Appomatox,  Potter  Co.,  Dak.',  July  4,  1884.) 


1      1   2         '  — I 


T.  Martin  Towne. 
>  ril     —  > 


1.  We  hail  tliee,  day  of  days,   The  grand-est  of  the   year;  And  chant  ex-ult-ant   lays    In  notes  both  loud  and  clear. 

>  > 


lus  -  ter  to  thy  name,  And  sane  -  ti  -  fy   the   tears  Which  fell  to  earn  thy  fame 

^      .  >  rj«    —  >  —    —  — 


ft: 


— \^ 

3.  As  time  shall  roll   a  -  long,  And  we  have  passed  a  -  way.   Oh,  may  the  chil-dren's  song   Pro-claim  this  na  -  tal  day. 

>  >  . 


9it 


a  tempo. 


rit 


5 

•  7- 

f  ^ 

A 

H 

 ^ 

-It  • 

Ml 

-H- 

:U  1 

 1  

1  

:1-    ^  - 

All  hail ! 


all  hail  I  all  hail !     all     hail  I    All     hail  1    all  hail !  all  hail !  All  hail,  thou  day  of    days  I 


1 — ^- 

-^i — ^ 

i  ^— 1 

•  • 

• 

— ^ 

 — 

 1 — 

— 0 — m 

 #  s  "  1 

i 


AU    hail  1  all 

a  tempo.  ores 


hail! 


all    hail!   All     hail!    all  hail!. 


-0- 


/TV 


1 


All  hail! 


all'  hail  I  all  hail ! 


all     hail !    All     hail !    all  hail !  all  hail !  All  hail,  thou  day  of    days  I 

'    •    —  P  P— F 
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SONG  OF  THE  QUAIL.  28 


J.  R.  Dill,  Eskridge,  Kansas.  '  J.  R.  Dunham. 


i 

1  ^ 

■  

— L  

^  ^  ft  «  

^  F  P 

 &=t 



 1  

— ~0 — « 

 0  

-0 

— r- 

-4 

■  3-^  ^  

1,  The  ] 

uer  -  ry   lark  now  c 

ha 

Lnts  his  1 

ay,  While  ] 

jroud  -  ly  soar  -  ing  t' 

 ^  1  ^  

ward  the  sun,  In 

H  ■  ^  \  ' 

I'eet  -  est  strains  so 

=1  :r 

 ^ — 

 \ — 

 N 

< 

d — d — 1 

-.=^- 

-d  d  m 

 f>  

L — ■ — 1  

— ■ — — 

\  1 — 

— 

2.  The  r 

QO 

— 0 — tf 

ck  -  ing  -  b 

ird  in 

lo 

ft  -  y   tree  Pours 

^=1  ^ 

foi 

'th  his  notes,  quite 
-A  — 

like   the  lai 

'•k.  And  ( 

io 

es    his  be 

.st  to 

 ^ 

A 

^          ^  ^ — 

 1  1 — \ — 1  

 0  0^0  

-J 

— ^ 

3.  Yes, 

 =  1 

oth  -  er   birds  may  s 

weet  -  er   sing,  And 

oth  -  ers  still  may 

U  >  

look  more  fa 

ir.  While 

ma  -  ny  sot 

ir  on 

=1=::^  :^  1^ 

9  0  

9  0  

^  ft  ^ 

!  

J — 

:  

^    ^  - 

-id  d — ^  1^ 

 — 1  

 \  

1  t 

i 

i  *  i 

\  ^ 

-4  4  4 

 ^ 



f  ^  

0 

• 

'  >— «  

■ — n- 

0 — ^— 

=  V  

 b  

f 

ree     and  g 

'ay;    Oh,   list!      how   pure  his 

I  a 

c    -  cents 

run                But      I,        a     quail  be- 

'.^ 

\   

1        1  1 

• 

-0 

— ^— 

-.  

0  0 

0 

i  ^  d 

sii 

ig    like  m 

m                                                                       m  —  m 

e;       I    think     'tis    hard  -  ly     fair,         but            hark!               I'll      be      con  -  tent  be- 

 ^ 

0 

'r  f 

^  ^ 

— n-^ 

- 

Hi 

loffc  -  ier    wing;    I'm    gay     and    free     with  -  out  a  care   Though  I'm      a     quail  be- 
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SONG  OF  THE  Q  U  A I  L— Continued. 

Obligato.* 


Echo. 


t-=f: 


± 


A-^ — f- 


neath  the  hedge,  Will  whis  -  tie    a  -  way   with   all     my  might. 


Bob  AVhite,  Bob  White,  Bob  White,  Bob  White. 


 '-11  L 

fTi  1 

V  

-s-^  5?  P~ 

w 

1  >_J 

I 


neath  the  hedge,  And  whis  -  tie    a  -  way   with   all     my  might. 


-/TV- 


* 


O 


neath  the  hedge,  And  whis  -  tie    a  -  way   with   all     my  might. 

 rrv  


O 


I 


Obligato. 


Echo. 


Bob  White,  Bob  White,  Bob  White,  Bob  White, 


hear    his    mer  -  ry  song. 


It      gai  -  ly    floats  a- 


hear    his     mer  -  ry  song. 


It      gai  -  ly    floats  a- 


— ^ 

*  ^ 

 ^ 

4 

— s — ^ — 

♦  TUe  £lcfio  is  for  one  voice  in  an  adjoining  room.  Wijen  sucli  is  not  convenient,  tlic  instrument  may  play  the  Jlcbo  an  octave  higher. 


I 


SONG  OF  THE  Q  U  A I  L— Concluded. 

Echo.  Obligato. 


25 


Bob  White, 
—P- 


Bob  White, 


Whit  -  o,       whit  -  o. 


whit 


Bob 


long! 


Hark !  hark  I 


hark !  hark !     O  hear 


his    mer    -  ry 


song; 


9± 


long! 


Hark!  hark! 


hark!  hark!  O  hear 
n  » 


his  mer 


S 


s 


song 


Echo. 


Echo. 


-y — «^ — 1 

^ — ^— ^ — ^ — 

-F  k  

'  

f  •  s — 'i 

t  ^ 

1^  ^  1 



1 


White, 
 PP- 


Bob  White, 


Whit  -  o,    whit  -  o,    whit  -  o, 


Whit  -  o,    whit  -  o,     whit  -  o. 


Hark !  hark ! 
^PP  \  


hark !  hark !   It     gai  -  ly  floats    a  -  long, 


i 


Hark !  hark ! 


hark !  hark !  It     gai  -  ly  floats    a  -  long. 


♦  Tbere  slioijld  be  no  Interlude,  tbe  Eclio  is  suflicieftt, 


I 


26 


AINSWORTH. 


With  spirit. 


J.  R.  t). 


— 1 — 

 0 

 0 

 1 

^          m          m                                 0                m       ^                                                                ,          m  0 

^  1^ 

a  • 

<9- 


1.  The  Lord  Je  -  ho  -  vah  reigns,  His  throne  is  built  on  high;    The  gar-mentshe   as-sumes  Are  light  and  maj  -  es  -  ty: 


2.  The  thun-ders   of  his  hand  Still  keep  the  world  in   awe;    His  wrath  and  jus -tice  stand   To  guard  his   ho  -  ly  law: 


4^ 


-22-- 


=1: 


3.  Great  are  thy  works  of  praise,  And  bound-less  is   thy  might;  All  just  and  true  thy  ways,  Thou  King  of  saints  in  light,- 


-f  

#  

0  

0 — 

-h'          -4  - 

^  

 ^ 

— 

.  9 

-Si  .  ^ 

-F  1 

-•  

»  « — 

'  h— 

1^ 


> 


> 


-0- 


-0- 


His  glo 


ries   shine    with   beams   so   bright,     No   mor  -  tal   eye,   no   mor  -  tal   eye   can  bear 

> 


the  sight. 

> 


1 



1  

4 

0 

— 0 

— 0 

-0 

4 — 4 

 « 

And  where 


his    love      re  -  solves     to    bless,     His  truth  con  -  tains,  his   truth  con-tains  and  seals 

> 


his  grace. 


 \—  •  F  F  0  

 ^  0  F  1  P  

joice   to  know,  re  -  joice   to  know  thy  bound 


J2.- 


Let  all 


a  -  bove  and 


all 
■i9- 


be  -  low      Ke  - 


■  less  love. 


-5^ 


S)r 


Ni  Explain  the  Key  of  G. 


ONEIDA. 


27 

1 


4: 


1.  Je-sus,  hail!  enthroned  in  glo-ry, There  for-ev  -  er    to   a  -  bide ;  All  the  heav'uly  hosts  adore  thee,  Seated  at  thy  Father's  side. 


I 


0  a 


li—^Tir 


2.There  for  sinners  thou  art  pleading;  There  thou  dost  our  place  prepare:  Ever  for  us    in  -  ter-ced-ing,  Till  in  glo-ry  we  ap-pear, 


3.  Worship,  honor,  pow'r  and  blessing,Thou  art  worthy  to  re-ceive;  Loudest  praises,  without  ceasing,  Sweet  it  is  for  us   to  give. 


11 


do 


sol 


1©- 


GENTLE  SMILES. 

FINE. 


J.  R.  D. 


».  c. 


<9 


1 .  The  sweet  young  flow  'rs  of  early  spiing  Are  beau-ti-ful  to  me,  ) 
And  bright  the  many  stars  that  shine  Up-on  the  calm  blue  sea ;  j     But  gen-tle  smiles  and  loving  heart,  And  hands  to  clasp  my  own, 


D.  M  c.  Are  bet-ter  than  the  brightest  flow'rs,Or  stars  that  ev-er  shone. 


11 


2.The  sun  may  warm  the  grass  to  life,The  dews,the  drooping  flow'r 


And  eyes  grow  bright  and  watch  the  light  Of  autumn's  op'ning  hour ;  j  But  gentle  smiles  of  ten-der-ness,  And  hearts  we  know  are  true 
D.  n  c.  Are  dearer  than  the  summer  time,  And  brighter  than  the  dew. 

 ■  ^  "  .  ^  


0  

 0  z  

1  1 

F — 

# — 

0 — 

 0 — 

• 

 r — 

-4= 

fa  la 


3.  O  sweet  the  song  the  wild  birds  sing,  Within  the  woodland  bow'rs ;  ) 
And  sweet  the  joy  s_  of  ear-ly  spring,  And  summer's  golden  hours:  j  But  sweeter  far,  a  gen-tle  voice.  And  tender  words  of  love; 


D.  c.  They  make  the  saddest  heart  rejoice,Our  warmest  friendship  prove. 


^ — \ — i 


i 


-G- 


28 


CHIME  ON,  SWEET  BELLS. 


J.  R.  Dunham. 


9^ 


1 .  Mel  -  low  chimes  whose  sil  -  ver  sweet  -  ness  All  the  depths  of  mem  -  'ly  wakes,   As   up  -  on     the  Sab  -  bath  still  -  ness, 


'X 


4—^ 


2.  Sound-ing  thro'   the  ver-dant  mead-ows,  Lin-g'ring  in   the   qui  -  et   dells,   Till   the  hills  the  sounds  re  -  ech  -  o. 


in: 


6>- 


I   have  wan  -  der'd  o'er  the    o  -  cean,   I   have  heard  in   oth  -  er  climes,  From  ca  -  the  -  dral  tow'r  and  stee  -  pie. 


1^ 


— \ — ^ 


3 


35* 


On   the   ear    your   mu  -  sic  breaks ;  I   have  heard   you   in   my  child  -  hood,  Down  thro'  all     the   mist   of  years ; 


liimfl      of  iTvil  -  \f\m 


in 


Make  the  chime     of  ^vil  -  lage  bells ;  You  have  rung     in  joy  and   sor  -  row.  Fun  -  er'll  toll    and  wed  -  ding  chime, 
— y  ^^"T — I  iv  1  — — :  iv— 1 — I  ^  ^ — — fv-i — \  N  sr-T  ^  y- 


in 


it 


91: 


Glo-rious  peals  and  sil  -  ver  chimes ;  But  I  love  to  list  -  en  lat  -  er  To  the  tale  the  mu  -  sic  tells. 
 ^  N-r— I  1  ,  r^B  a  a  s — |— i  ^  N  


-<9~ 


CHIME  OIM,  SWEET  BELLS— Concluded. 


29 


1 


Chorus.*   Legato  e  Piano. 


I    can   hear    your  soft  chimes  peal  -  ing,   Full   of    min  -  gled  smiles  and  tears. 


Chime    on,   chime   on,  chime 


I: 


Thro'  the   frosts    and  snows  of    win  -  ter,   Thi'o'  the   sum-mer's  gold  -  en  time. 


Chime  on, 


chime 


V- 


•  iSr  -.-  1^  

Chime    on,    chime   on,  chime 


To    the  thoughts  of  home  and  child -hood,  That  you  wake,  sweet  vil  -  lage  bells. 


I* 


 b- 

V  


a:  «  _^  ^  ^ 
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 V- 
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r — 1 
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— « 

\ — 4 
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■  1 — 0 

— « 

~.  * 

• 

1  # 

^  

F — 

on,  chime  on,  Chime  on,  sweet  vil  -  lage  bells,  chime  on.  Chime  on,  chime  on. 


Chime  on,  sweet  vil  -  lage  bells. 


1^  . 

on, 


Chime  on,  sweet  vil  -  lage  bells, 


Chime  on,chime  on,chime  on,  chime  on, 


on,  chime  on,  Chime  on,  sweet  vil  -  lage  bells,  chime  on,  Chime  on. 


chime  on, 


Chime  on,  sweet  vil  -  lage  bells. 


'  Tbe  last  lour  meaauroa  of  Chorus  may  be  reptiuttid  as  an  £cbo,  by  a  (^uactcti  la  an  adjoiuiug  room^ 
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REST  IN  PEACE. 

(Suitable  for  funeral  occasions.) 


J.  R.  Dunham. 


J+  \ 

#^ 

— r  j:^ 
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 a — 1 — 

 1 
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 1 — 

— « — N- 
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B 

^      m  ^ 
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m          m  m  

1  •  • 

1.  Go   to  thy  rest  ia   peace,   And   soft      be       thy      re   -   pose;      Thy  toils  are  o'er,   thy  troub-les  cease.  From 

And  soft    be    tby    re  -  pose; 


if—Ps  V— V— V- 


■r    -g-  Tt 


For  thee  we  need  not  weep,  _ 

2.  Go   to  thy  peace-ftil  rest,     For   thee    we      need     not      weep,     Since  thou  art  now    a  -  mong  the  blest,  Ko 


:4t 


-0 — 


1?? 


3.  Go   to  thy  rest,  and  while    Thy   ab  -  sence    we      de   -   plore.      One  tho't  our  sor  -  row  shall   be -guile,  For 

Thy  ab  -  sence  we    de  -  plore, 


— #- 


3^ 


-0 — 0 — 0 — 0- 


mt. 


1 


-0 — 0 — 0 — 0^ 


f  


earth  -  ly   cares   in   sweet   re  -  lease,  Thine  eye-lids  gen-tly  close.  Thine  eye  -  lids  gen 

Thine     eye  -  lids      gen  -  tly  close  


tly  close. 
r7\ 


1 


 J  1 — 1  \  1  1  1  \- 

'       ■#■•#••♦••#•■•••  -#- 

-9-  -    -9-   ~  -  ~  ~ 

more  by   sin    and    sor  -  row  press'd,  But  hush'd  in  qui  -  et  sleep.  But  hush'd  in  qui 

,  But    hush'd    in       qui  -  et  sleep   Rit. 


et  sleep. 


1 


-G- 


soon  with  sweet   ce  -  les  -  tial  smiles.  We   meet  to  part  no  more.  We  meet  to  part 

-  We      meet      to     part      no  more  


9fc 


no  more. 
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NORTONyiLLC,  81 
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3,  Here  ours 
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From  Psalm  xlviii.  NORTHCEOAR.  J.  Rees. 
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SLEIGHING  GLEE. 
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1.   A  -  way         go  o'er  the  flee  -  cy  snow,  When  moon -beams  spar- kle  round;   Our  hearts  keep  time  to  the  mu-sic's  chime, 
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2.  With  laugh  and  song   we      glide   a  -  long,  A  -  cross  the  glist^'ning  snow ;   With  friends  be- side   we       gal  -  ly  ride 
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3.  The   rag  -  ing  sea   has  its  joys  for  me.  And  chase,with  gun  and  hound ;  But  naught  can  charm  like  the  bells  and  steed, 
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Chorus.    A  light  strand  of  sleigh-bells  will  add  a  beautiful  effect  in  the  Chorus. 
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As   mer  -  ri  -  ly      on     we  bound. 


As   mer  -  ri  -  ly,  mer  -  ri  -  ly,  mer  -  ri  -  ly   on.   As   mer  -  ri  -  ly    on  we 
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The  beau-ti-ful   track   be  -  low. 
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As      o  -  ver  the  snow   we  bound. 


As   mer  -  ri  -  ly,  mer  -  ri  -  ly,  mer  -  ri  -  ly   on.   As   mer  -  ri  -  ly    on  we 
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SLEIGHING  GLEE— Concluded. 
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May  repeat  with  ia. 


bound,  we  bound,  As    mer  -  ri  -  ly,    mer  -  ri  -  ly,   mer  -  ri  -  ly      on,     As  mer  -  ri  -  ly      on     we  bound. 
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bound,  we  bound,  As    mer  -  ri  -  ly,    mer  -  ri  -  ly,   mer  -  ri  -  ly      on,     As  mer  -  ri  -  ly      on     we  bound. 
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WELCOME. 


C.  E.  POLIiOCK. 
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1.  Welcome,welcome,oneand  all,  To  this  mer  -  ry  fes-tal  hall.  Singing  songs  of  mirth  and  glee,  We  are  hap- py,  wears  free. 
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2.  Sing  -  ing,  sing-ing  all  day  long,  Blending  heart  and  voice  in  song,  Mu-sic  ring-ing  clear  and  sweet,  All  around,when-e'er  we  meet. 
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3.   Oh,  the  joy   of  mu-sic  sweet,When  our  loving  friends  we  meet;  Care  is  banish'd  from  the  place,Gladness  beams  in  ev-'ry  face. 
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MAMIE. 


From  Psalm  xxiii. 
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1 .  The  Lord's  my  Shepherd,  I'll  not  want :  He  makes  me  down  to  lie    In  pastures  green ;  he  leadeth  me  The  qui  -  et  wa  -  ters  by. 
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2.  My  soul  he  doth  re-store  a-gain ;  And  me  to  walk  doth  make  With-in  the  paths  of  righteousness,E'en  for  his  own  name's  sake 
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3.  Yea,  tho' I  walk  thro' death's  dark  vale,Yet  will  I  fear  no   ill;    For  thou  art  with  me,  and  thy  rod  And  staff  me  comfort  still. 
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4.  Good-ness  and  mer-cy ,  all  my  life,  Shall  sure-ly  fol  -  low  me ;  And  in  God's  house  for-ev-er-more  My  dwellitig-place  shall  be. 

Wl  E  R  I T  T .  J.  rees. 
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1.  Trav'ler, faint  not  on  the  road,  Droop  not  in  the  parching  sun ;  Onward,onward  with  thy  load,  Till  the  night  is  won. 
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2.  Shrink  not,tho'  thy  bleeding  feet  Fain  the  narrow  path  would  leave ;  From  the  burden  and  the  heat  Thou  shalt  rest  at  eve, 
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3.  Faint  not,  fail  not,  be  thou  strong,Cast  a- way  dis-trust  and  fear ;  Tho'  the  wea-ry  day  seems  long.  Yet  the  night  is  near. 
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GAILY  OUR  BOAT. 


Anon. 


J.  R.  Dunham. 
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1.  Gai-lyourboatglideso'ertliesea,Andlighttheoar  we   ply;    Mer-ri-ly  rings  our  song  so  free,  As  sea-birds  round  us  fly. 
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2.  Here  on  the  bil  -  low,  as  we  go  Away  from  care  and  strife ;  Health  is  in  store  for  us,  we  know ;  Oh,wlio  would  flee  this  life  ? 
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S.Bend  totheoar,  nor  fear  the  storm,  A-way,  a- way  we  glide;  Mer-ri-ly  sing,  nor  sit  for-lorn,  As  glides  the  homeward  tide. 
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Chorus. 


Eepeaf  ad  lib. 
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Tra  la  la  la    la    la,        Tra  la  la  la    la    la,       Mer  -  ri  -  ly  rings  our  song  so  free,While  gliding  o'er  the  sea. 
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Tra  la  la  la    la  la. 


Tra  la  la  la    la    la,    Health  is  in  stoi-e  for  us,  we  know;  Oh,who  would  flee  this  life? 
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Tra  la  la  la  la 


Tra  la  la  la    la  la. 


Mer  -  ri  -  ly  sing,  nor  sit  for-lorn,  As  glides  the  homeward  tide. 
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THE  HOUR  OF  PRAYER. 


Slowly. 


I 


i 


-0—9—9—»- 

■      ■    H  h- 


1.   My  God,   is  an-yhoursosweet,Fromblashofmomtoev'ningstar,  AsthatwMchcallsmetothyfeet,Thehour  of  prayer? 
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2.   Blest  is  that  tranquil  hour  of  morn,  And  blest  the  solemn  hour  of  eve,  "When,  on  the  wings  of  faith  upborne,  The  world  I  le^e. 
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3.  Lord,  till  I  reaclitliatblissfulsliore,Nopriv-i-legesodearsliallbe,   As  thus  my  inmost  soul  to  pour  In  prayer  to  thee. 
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BRAIIM  ARD. 


The  hour  of  prayer. 
The  world  I  leave. 

M.  R.  Haeeis. 
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1 .  Soft  -  ly  fades  the  twilight  ray   Of  the  ho  -  ly  Sabbath  day ;  Gen-tly  as  life's  setting  sun,  When  the  Christian's  course  is  run. 
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2.  Peace  is  on  the  world  abroad ;  'Tis  the  ho  -  ly  peace  of  God,  Sym-bol  of  the  peace  with-in  When  the  spir  -  it  rests  from  sin. 
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3 .  Still  the  Spir  -  it  lingers  near ,  Where  the  ev'ning  worshiper  Seeks  communion  with  th  e  skies,  Press-ing  on- ward  to  the  skies. 


:ts5  

»" 

* 

—J 

— 1 

- 

• 

 ^ 

— 1= 

-^2  

0 

_« 

 m 

M4=^ 

— 

4= 

_l  

■■  - 

"G 

1  

Thomas  Moore. 


BOATIViAN'S  SONG. 


KosA  E.  Buxton. 
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1.  Faint-ly  as  tolls  the  ev'ning  chime.  Our  voic-es  ring,our  oars  keep  time;  Soon  as  the  woods  on  shore  look  dim,  We '11  sing  at  St.  Ann's  cur  parting  hymn. 


i 


,  2.  Why  should  we  yet  our  sails  unfurl  ?  There's  not  a  breath  the  waves  to  curl ;  But  when  the  wind^lo-^cf^e  shore,Then  sweetly  we'll  rest  our  weary  oar, 
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3.  Ut-  ta-was' tide  this  trembling  moon  Shall  see  us  floato'er  surges  soon;  Saint  of  this  green  isle,  hear  our  prayer, 0  grant  us  cool  heav'nsandfav'ring  air. 
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Chorus. 
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pow,l3rothers,row!   row, brothers, row !  The  stream  runs  fast, the  stream  runs  fast ;  The  rapids  are  near,  the  rapids  are  near.  And  daylight,and  daylight  is  past. 
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brothers,  row! 


The  stream 
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run    fast;       The  rap 


ids  are  near 


And  day 


light      is  past. 
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Row, brothers, row !   row,  brothers, row !  The  stream  runsfast,the  stream  niDS  fast ;  The  rapids  are  near,  the  rapids  are  near,  And  daylight,anddaylight'is  past. 
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METTA. 
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1.  Praise  the  Lord  when  blushing  morning  Wakes  the  blossoms  fresh  with  dew;  Praise  him  when  re-vived  ere  -  a  -  tion  Beams  with  beau-ties  fair  and  new. 
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2.  Praise  the  Lord  when  ear  -  ly  breez  -  es  Come  so  fra- grant  from  the  flow'rs;  Praise, thou  willow  by  the  brook-let,  Praise,  ye  birds  a- mongthe  bow'rs. 
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3.  Praise  the  Lord,  and  may  his  bless-ing  Guide  us   in   the   way   of  truth;  Keep  our  feet  from  paths  of  er  -  ror,  Make  us  ho  -  ly    in  our  youth. 
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MANWARiNG. 
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1.  The  night  her  veil  is  throw-ing  O'er  val-ley,  monnt  and  stream,  The  cres-cent  moon  is  glow  -  ing  With  soft  re  -  ful-gent  beam. 
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2.  Our   voic  -  es,  soft-ly  blend-ing,  Float  on  the  balm-y   air,   "With  fer  -  vent  tones  as-cend  -  ing  To  heav'n  our  ev'ningpray'r. 
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3.  The  world  now  seems  re-pos  -  ing  In  calm  and  tranquil  sleep;  A  -  bove,  with  light  im-pos  -  ing,  The  stars  in  si-lence  peep. 
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CUCKOO  SONG. 
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J.  R.  D.    Not  too  fast. 


J.  R.  Dunham. 


1.  How  dear  are  the  joys  of  spring  time,  We  feel  not  a  sorrow  or  care,When  the  feather'd  warblers'  rausic  Softly  floats  on  the  balmy  air. 


2.  They  fly  to  the  cot  and  pal-ace,They  soar  o-ver  hill  and  mead,    And  sing  to  the  lonely  shepherd,  And  the  flocks  that  round  him  feed. 
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3.  They  bring  back  the  scenes  of  childhood,  The  days  that  are  past  and  gone,When  oft-en  I  used  to  list  -  en  To  the  cuckoo's  plaintive  song. 
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Duet.   Obltgato.    Let  the  Duet  be  prominent  and  the  Chorus  subdued. 


Repeat  softly  after  last  verse. 
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Chorus. 


Cuck-oo,  cuck-oo. 


Cuckoo,  cuckoo,  cuckoo.     Cuckoo,  cuckoo,  cuckoo,    List  to  the  cuckoo's  song. 


-d  d  d 


-0—0- 


Hark, 
-Pt— 


hark ! 


List,    list  1 


Swiftly  the  ev'ning  glides  along.  As  we  list  to  the  cuckoo's  song. 
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Hark,  hark ! 
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List,    list ! 
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Swiftly  the  ev'ning  glides  along.  As  we  list  to  the  cuckoo's  song. 
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Copyright,  18S6,  by  J.  R.  Dunham. 
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4.  Ho,  ev-'ry  one  that  thirst -"eth,  The  liv  -  ing  wa- ter  buy;    Ye  bless-ed  ones  that  hun  -  ger,  Take,  eat,  and  nev-er  die. 


KEOTA.    8s  &  7s.  J.  R.  Dunham. 
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GOODNIGHT.  41 

J.  Calvin  Bushey. 
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night ! 


And   now     'wiU   cease     our   tune  -  ful    lay,    Good   night,   good  night,  good  night! 
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Chas.  Edw.  Pollock. 
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Fra  -   grant       and       fair,  Come,      balm    -    y         air,  Whis   -  per, 

fair,  Come,  balm  -  y     air,  Whis  -  per     to  me, 


O    whis  -  per     to  me. 
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song.  Bear  them     a  -  long.  Waft   them    to  me. 

Bird     notes       of       song.  Bear      them        a    -    long  Waft  them. 
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O    waft   them    to  me. 


1 


fair,  Come,  balm  -  y     air,  Whis  -  per     to  me, 

Fra  -   grant       and       fair.  Pome,      halm    -    y         air,  Whis   -  per, 


O    whis  -  per     to  me. 
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44  THE  OLD  BROWN  GATE. 

M.  J.  R.  (TnscribedtoA.B.  Clifton,  Edina,  Mo.)  M.  J.  RiNGLER. 

1.  When  the  sun       is  sink-ing  in  the    west,       And  when   the  birds  have  gone  to   rest,  When   si  -  lence  throws  her 

2.  When   ev'n-ing's  glow  shall  tinge  the  sky,      And   bro  -  ken  beams  shall  scattered  lie.  Like  threads  of  gold  on 

3.  When   stars,  like  lit  -  tie  gems  are  seen.       That  deck  the  crown  of  night's  cold  queen.  When  day  gives  up  his 
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Wait!  love,  wait  by  the  old  brown  gate,  When 
y  


garb 
tree 
gold 


a  -  round,  Meet  me  when  the  sun  goes  down, 
and  ground,  Meet  me  when  the  sun  goes  down, 
en   crown,  Meet  me   when    the  sun   goes  down. 
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Wait  1  love,  wait  by  the  old  brown  gate,  When 
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shad-ows  long  have  grown;  Then  meet  me,  dar-ling,  by   the   old  brown  gate,  Meet  me  when  the  sun  goes  down. 
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shad -ows  long  have  grown;  Then  meet  me,  dar-ling,  by   the   old  brown  gate,  Meet  me  when  the  sun  goes  down. 


Largo  e  Legato. 
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1.  Jes-us,  Sav-ior,  Lord  of  all,  We  would  hear  thy  gracious  call;  Follow  carefully  the  way  Thou  wouldst  lead  us  day  by  day. 
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2.  Strength  from  thee  we  now  implore,  Bless  us  as  thou  hast  be-fore ;  Then  shall  we  the  call  o-bey ,     Ev  -  er  hap  -  py     in  the  way. 
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3.  Oh,  for  zeal  thy  cause  toplead,  Asweseeourbrother'sneed;  Oh,forfaithinthee,ourLord,  Andtheprom-ise     of  thy  word. 
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GREETING  GLEE. 

[Dedicated  to  the  Centerville  Jowa)  Musical  Association.] 


J.  R.  Dunham. 
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We  come,  we  come  to  blend  our  voices  in  song,  in  song,  We  come,  we  come,  and  gaily  the  notes  prolong. 


Now  we'll  join  the 
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Now  we'll  join  the  glad  re- 
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We  come,  we  come  to  blend  our  voices  in  song,  in  song,We  come,  we  come,  and  gaily  the  notes  pro-long  J 
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Now  we'll  join  the 
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glad  refrain.    Wake  the  joy  -  ful,  joy-ful  strain ;      Ev'ry  heart  with  rapture  bounds,  Then  let  the  song  re -sound; 


We'll 
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frain,  Wake  the  joy  -  M,  joy  fal  strain;    Ev'ry  heart  with  rapture  bounds,  Then  let  the  merry  song  resound; 
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glad  refrain,   Wake  the  joy  »fijl»  joy-ful  strain. :     Ev'ryheartwithi'apturebonnds,  Then  let  the  song  re-sound;  W^'H 
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join  the  glad  refrain,  join  the  glad  refrain,Wake  the  joyful  strain,  Wake  the  joyful  strain ;  Let  tlie  song  resound, Wiiile  li^lrts  with  joy  ,with  joy    re  -  bound. 


join  the  glad  refrain  Wake  the  joy 


ful,  joyful  strain. 
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join  the  glad  refrain,  join  the  glad  refrain,Wake  the  joyful  straia,  Wake  the  joyful  strain ;  Let  the  song  resonnd,While  liearts  with  joy , with  joy  re  -  bound. 
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Hail  I  all  hail  the  welcome  hour  of  song.   1.  Hark!  the  mu  -  sic  of  the  swelling  cho  -  rus,  As    it    ris  -  es  on  the  ev'ning 
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Hail!  all  hail  the  welcome  hour  of  song.    2.  Sing   we  all     in  cheerful,cheerful  measure.  Ban  -  ish    ev  -  'ry  tho't  of  care  a- 
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air,      While  we   greet   the  happy  throng  be-fore  us,  Nought  but  joycanen-ter  here. 
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way ;    Song   will   bring  the  sweetest,  dearest  pleas-ure,  When  the  twilight  shadows  (omit) 
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We  come,  we  come  to  blend  our  voices  in  song,  in  song,  We  come,  we  come,  and  gaily  the  notes  prolong. 
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Now  we'll  join  the  glad  re- 
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glad  refrain,   Wake  the  joy-fvil,  joy-ful  strain ;     Ev'ry  heart  with  rapture  bounds,  Then  let  the  song  re-sound; 
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frain,  "Wake  the  joy  -  fal,  joyful  strain;    Ev'ry  heart  with  rapture  bounds,  Then  let  the  merry  song  resound ; 
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glad  refrain,   Wake  the  joy  -  fal,  joy-fal  strain ;     Ev'ry  heart  with  rapture  bounds,  Then  let  the  song  re  -  sound ;  We'll 

the     merr}',  merry  eong  resound ; 
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joiilthe  glad  refrain,  join  the  glad  refrain,Wake  the  joyful  strain.Wake  the  joyful  strain ;  Let  the  son?  resonnd,While  hearts  with  joy  ,with  joy    re  -  bound. 
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join  the  glad  refrain,  join  the  glad  refrain,Wake  the  joyful  strain.  Wake  the  joyful  strain;  Let  the  song  resound, While  hearts  with  joy,  with  joy  re  -  bound. 
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LITTLE  ROSE  AND  CHARLEY  LEE. 


J.  Calvin  Bushey. 
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1.  I    will  whisperjCharley  Lee, 

2.  I    will  whisper,Cliarley  Lee, 

3.  I  liavewhisper'd,Charley  Lee, 


Old  -  enmem-'riesun-to  thee,   Tell   thee  of  the  grass-y  meads, 

0th  -  er  sto  -  ries  un-to  thee,   Sweet  birds  gaily  trill'd  their  songs, 

Child  -  ish  sto  -  ries  un-to  thee,   Manhood's  seal  is  on    thy  brow. 
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Where  the  lil  -  ies  hung  their  heads,  Where  sweet-williams,  purple,  grew, 
Where  the  high-est  blossoms  throng'd.  And  the  play-ful  zephyrs  there. 
And    thou  car-est  lit  -  tie  now.  That  we  lisp'd  in  childhood's  years, 


And   low  violets  wet  with  dew  ; 
Toss'd  thy  locks  of  gold-en  hair; 
Ere    we  knew  of  hopes  and  fears ; 
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I  will  whisper,  I  will  whisper ,whisper, 


There,  de-light-ed,  you  and  I, 

But  thy  laugh  rang  out  in  glee. 
When  we  bow'd  at  mother's  knee. 
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Roved  be-neath  the  calm  blue  sky. 
No  -  ble  hearted  Charley  Lee. 
Lit  -  tie  Rose  and  Charley  Lee. 
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I  will  whisper,     I   will  whisper. 
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Old-en  mem'ries  unto  thee 
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will  whisper,  Whisper,  whisper,  whisper,  whisper,  I  will  whisper,Chai'lie  Lee. 
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will  whisper. 
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Old-en  mem'ries  unto  thee  I'll  whisper.  Whisper,  whisper,  whisper, 
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I  will  whisper,Charlie  Lee. 
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The  wild  rose  and  myr-tle  their  soft  leaves  are  clos-ing,  The  cow-slip  is  catch-ing  the  dew  in  its  bell, 
Let's  go    to     the    val  -  ley  where  dark-ness   is  wreath-ing,   And  mock  the  cool  stream  as      it  mur-murs     a  -  long, 
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la  la  la  la,      La  la  la  la        la  la  la  la        la  la  la  la       la  la  la  la, 
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The  ring  dove  and  thrush  in  their  nests  are     re  -  pos  -  ing,  And  young  leaves  are  sigh-ing     to  day  -  light  fare  -  well. 


=J=i — ^- 
J-  0\ 
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La  la  la  la 
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la  la  la  la 
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SUNBEAMS  ARE  GLANCING— Concluded. 
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To    day  -  light  fare-well,     to     day  -  light  fare-well,  And  young  leaves  are  sigh  -  ing   to     day  -  light  fare-well 


I 


fare  -  well, 


1 


5= 


song, 


Re  -  ech  -   o     our  song,     re  -  ech 


o  our  song,  And  make  hill  and  val  -  ley  re  -  ech 
-^-s- — ^ —  0  #  0  a  a  a— 


our  song. 


I 


THE  HAPPY  FARMER  GIRLS. 


J.  R.  Dunham. 


1.  Up  in  the  ear  -  ly  morn-ing,  Just  at  the  peep  of    day,  Straiu-ingthemilkinthedai -ry,    Turning  the  cows  a  -  way; 


:1 


zNz^ni^  ^==fc  1=^=1:5^^ 


2.  Brushiug  the  crumbs  from  the  pantry,Hunting  for  eggs  at  the  barn,    Peal-iug  the  turnips  for  diu-ner,    Spinning  the  stocking  yarn ; 


N— N 


d   d   S  ^ 


-A  ^  ^- 


-0—a 


3.  Starching  the  Qxin's  for  Sunday,  Churn-ing  the  snow-y  cream,  Einsing  the  pails  and  the  strainer,  Down  in  the  runniug  stream ; 


^      t^— 1^ 


-4-^ — ^■ 


— h 


5^ 


-0-^0^ 
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THE  HAPPY  FARMER  GIRLS— Concluded. 
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3 


1^ 


H  h 


-# — # — #- 


/TV 


Sweeping  the  door  in  the  kitchen,    Mak-ing  the  beds  up  -  stairs,  Washing  the  breakfast  dish-es,    Dust-ing  the  par  -  lor  chairs.  O 

4 


H— H- 
-0  tf  « 


— !  1  h — I  1 — "-J- 


-A— A- 


# — « — # — 


Spreading  the  whitening    lin  -  en,  Down  on  the  bush  be  -  low,     Ransacking  field  and  meadow.  Where  the  strawberries  grow.  O 


H  ^ 


I  \  )  h — h- 


H  ^- 


H  h 


-A— N-^- 


-0 — 0 — 0 


Feed-ing  the  geese  and  the  turkeys,  Mak-ing  the  pumpkin  pies,    Eock-ing  the  ba  -  by's  cra-dle,  Brush-ing  a  -  way  the  flies.  O 


pi 


N— f^-- 1^-^- 


-0—0-^ 


-^ — \ — K- 


V- 


li  Chorus 


Bepeatpp  ad  lib. 


Merry  the  lay,as  light  and  gay.  We  sing  of  the  farmer  girls,hurrah,How  merry  the  lay,  we  carol  to-day.  Of  the  happy  farmer  girls. 


1 


S  d  d  S  d 


-0 — 0- 


Merry  the  lay, as  light  and  gay,  We  sing  of  the  farmer  girls,hurrah, How  merry  the  lay,  we  carol  to-day,  Of  the  happy  farmer  girls. 


-I— 


H  h 


-j0  0' 
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THE  TEMPERANCE  BALL  18  ROLLING  ON. 


H.  S.  Perkins,  by  per. 


I 


^— 


y  ^  \^      \^  \j  \^ 


1.  From  the  mount-am  to  the  prairies,From  the  val-leys  to  the  sea,  The  Temp'rance  ball  is  rolling,Hear  the  shout  of  ju  -  bi  -  lee ; 


3 


1 


-A  ^  N  ^ 


-fV— A- 


3 


^1 — \- 


— t^— b^/— I  

Let  the  hills  and  mountains  answer  With  a  smile  both  bright  and  long,  And  brooks  ring  out  in  laughter  ,Like  the  sweetest  choral  song ; 


V — 


p  p  p  p—^- 


9    ■-ll    '¥  g    V  V- 


-A— A- 


^— F  F  f  r  ^ 

^        -    •  • 

H-7  H  h-  h  k  H  #  #  

V  ^  1/  >^  'r<^  IK^  1  1  

 9  •  \  1  4-;  

-«  1  H  y  1—  ^  

— u — b — 1  * — ^  b — * — 

-m — m — 9—d — •  1 

As  the  n( 

iws  goes  rolling  onward,Rolling 

1  ^  ^  1 

onward  round  the  world,Our  he£ 

1  y  1 

irts  are  fiU'd  with  gIa(luess,And  our 

ban-ner  is  un-furl'd. 

-A— A  -A— Pv-A— A  ^  . 

— 1-^  1  1  h  1— H  H  

-# — « — #— •  tf  #  ^  H — 
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Let  the  f 

orests  bow  responsive,  And  the 

Id      •  1^ 

birds  their  notes  prolong ;  For 

_H  i — « — d  J  9 — • — ^ — 

L/  «  «  

all  things  must  rejoice  to  see  The  T 

— 1 — 4- — 1-^ — 1-^^ — 1 — -1 
L#    d   d—r-»  ^ 

emp'rance  ball  roll  on. 
-A— N  -A— ^  -  -1 

f-    F— F    f    f  ^ 
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-V  y — y — y 
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Chorus. 
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THE  TEMPERANCE  BALL  IS  ROLLING  ON— Concluded. 

— ^— N 
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-A  N  ^  ^  ^  ^- 


For  theTemp'rance  ball  is  rolling,  rolling   on,    roU-ing  on,     The  Temp'rance  ball  is  rolling,  rolling    on,    roll-ing  on, 


-A— — ^— ^ — 


i 


^or  the  Temp'rance  ball  is  rolling,  rolling   on,    roll-ing  on,     ^e  Temp'rance  ball  is  rolling,  rolling    on,     roll-ing  on. 


A— A- 


-b — ^- 


Repeat  Chorus  pp  ad  lib. 
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p  p  ^  *— ^  ^ 

-h  h  h  H  h;  H  #  #  

V  /  /  1  1  

And  our  lies 

irts  are  fiU'd  with  gla(lness,Which  w 

i  1?^ — 1/ —  ■  — 

^eecho  with  a  song.  When  we 

see  the  Temp'rance  ball  go  roll-ing,  y 

•       »  ^  • — H 

"oll-ing,  roll-ing  on. 

— \ — \ — \ — \ — h— H — H — ^- 
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roll  -  mg  on. 
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LV — y  «  « — 

L#            ^  0  JJ 

And  our  hearts  are  fill'd  with  gladnes8,Which  we  echo  with  a  song,  When  we  see  the  Temp'rance  ball  go  roll-ing,  roll-ing,  roll-ing  on. 


-/— y— ^— ^— ^— ^ 


-I — h 


--A— N— f\- 
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HAPPY  CHILDHOOD. 


Anon. 


•  -0- 


1.  Ah,  when  in  hap-py  child-hood,  Those  fair-y  tales  were  told,    Of  many  a  wond'rous  he  -  ro,  Oftow'rs,  and  gems,  and  gold. 

2.  I  lov'd  the  gorgeous  sto  -  ries,  Ah!  howl  lov'd  to  hear.  When  told  me  by  my  moth-er,    In   ac-cents  kind  and  clear. 

3.  And  yet  I  love  to    hear  them,  As     in  the  days  gone  by,  They  bring  me  gold-en  mem-'ries,  And  cheer-fulthen  I  cry. 


Gold-en  are  childhood's  days  of  pleasure,  pleasure,  Hap-py  the  spring  of  life  should  ev  -  er    be,       Hap  -  py  if  Autumn  brings  its 

>  >  > 


Gold-en  are  childhood's  days  of  pleasure,  pleasure,  Hap-py  the  spring  of  life  should  ev  -  er  be, 

>  >  > 


Hap  -  py  if  Autumn  brings  its 


m 


--S — N— N- 


v-v- 


HAPPY  CHILDHOOD— Concluded. 
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-fv— \— V— V 


The  tapping  of  bells  will  have  a  good  effect  in  this  strain. 


treas  -  ure,  treas-ure,  Hap  -  py  if  win-ter  days  in  peace  we  see,     Ring  then,ring  ye,light  fair-y  bells,  Let  sweet  happy  vole  -  es 
>  >  > 


~0~ 


-# — s- 


-0 — c — 0- 


treas-ure,  treas-ure,  Hap -py  if  win-ter  days  in  peace  we  see,     Eingthen,ringye,light  fair-y  bells,  Letsweethappyyoic-es 


^ — d—d^ 


ji—d-d-^ 


m 


A-  !N  I 
f—0—0— 


2£ 


1st  time. 


Repeat  pp.   Y  time.- 


-dzzdi 


IS 


chime  with  the  dances.  When  the  mid-night  ar  -  my  ad-vanc  -  es  Forth  from  shad-y    dells.       Forth  from  shad  -  y  dells. 


-H- 
Jt 


-N — N — ^ 


-a — ■ — I  i— 


d—d—d 


M=3tZMt 


chime  with  the  dances,  When  the  mid-night  ar  -  my  ad-vanc  -  es  Forth  from  shad-y    dells,       Forth  from  shad  -  y  dells. 


— 5^— ^— V 
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V — ^ 


^ — ^  p 
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From  Gracious  Words. 
■U"  Allenretto. 


MAKE  HOME  HAPPY. 


T.  Martin  TowNE. 


-I- 


H  


1.  More  than  build -ing    show-y  man-sions,  More  than  dress  and,  fine  ar- ray ;  More  than  domes  and  loft  -  y  stee-ples,  More  than 

|J____^  ^  ^-^.^ 


Seek  to  make  your  home  most  love- ly,  Let   it    be    a    smil-ing  spot,  Where,  in  sweet  con- tent-mentrest-ing,  Care  and 


 ^ 


3tt 


It 


-1 — h 


3.  There  each  heart  will  rest  con-tent  -  ed,  Seld-om  wish-ing  far 
#  »-i  r-»-  #-r-#-*-#— 


to  roam,  Or    if  roam -ing,  still  will  ev  -  er  Cher-ish 


sta  -  tion,  pow'r  and  sway.        Make  your  home  both  neat  and  taste  -  ful, 

Make  your  home  


Bright  and  pleasant,  al-ways  fair; 

Bright  and    pleas      -      -  ant, 


Where  each 


1^ 


sor  -  row    are  for  -  got, 


-# — e- 


-0-T- 


Where  the  flow'rs  and  trees  are  waiv  -  ing, 


ft 


Where  the    flow  rs. 


Birds  will  sing  their  sweetest  song ; 

Birds  will  sing  


Where  the 


V- 


thoughtsof    hap-py  home. 


Such  a  home  makes  men  the  bet  -  ter, 


1^ .  d"^- 


Sure  and  last -ing  the  con-trol, 


3tr 


Such  a  home. 


-+-  ^ 


Sure  and  last 


ing 


Home  with 


MAKE  HOME  HAPPY- 


-Concluded. 

Refrain. 
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Where  each  Lcart  shall  rest  con-tent  -  ed,  Grate-ful  for  each  pleasure  there. 

heart   Grate-ful     for   . 


Make  your  home  both  neat  and  taste-fal, 


H  h 


Where  the  pur  -  est  tho'ts  will  lin  -  ger,  Con  -  fi-dence  and  love  be-long.  Make  your  home 

^  ^  pur  -       est  Con  -  fi  -  dence 


both  neat  and  tasteful,   Bright  and 


1: 


-N-i 


4  f-f- 


1^ 


I 


-0—0- 


I  1  f 


Home  with  pure  and  bright  s^irroundings,        Leaves  its  im-press  on  the  soul. 


Make  your  home  both  neat  and  taste-ful, 


•zst 


I 


-9—9- 


pure. 


-I — h 


Leaves  its  im 


press 


3tX 


f 


— y  

Grate-ful  for  each  pleas-ure  there. 


Bright  and  pleasant,  al-wayt;  fair ; 


Where  each  heart  shall  rest  con-tent  -  ed, 


1 


a — 0-^-0- 


ant,  al-ways  fair ;  Where  each  heart         shall  rest  con-tent 


i '  T**| — M — \  ]- 


Bright  and  pleasant,  al-ways  fair ; 
 —  r^-T- 


ed,  Grate-ful    for  each  pleasure  there. 


V-i 


Where  each  heart  shall  rest  con-tent  -  ed, 


Grate-ful  for  each  pleas-ure  there. 


S2 


THE  TWINS.   (Quartet for  Men's  Voices.) 


T.  Martin  Towne. 


 ■ 

-—  p — ^ 

~-Nd — ^-P^- 

jp  p  •  • 

-+7 — b — h; — b— 

— ' — b — 

 bi-#— 

 &H  

-h— h  h  h — 

 — 

LV — y — / — i/— 1 

I  
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1.  In  form  and  feat-ure,  face  and  limb,  1     grew  so  like  my    broth-er,  That  folks  get  tak- ing  me    for  him,  And  each    for  one  an-oth-er;  It 

2.  Whenquitpa   lit  -  tie    in  -  fant  childMy  troub-les  did  be  -  gin,       For  when  I  called  for  nour-ish-ment.'Twas  giv'n  to'toth-er     twin;  They 


m 


-A— ^1 — N— A- 

H  1  h- 


/  / 


^9-0- 


'-\  

3.  One  day   to  make  the  mat  -  ter  worse.  Be  -  fore  our  names  were  fixed.    As    we  were  be  -  ing  washed  by  nurse,  We  got  com-plete-!y    mixpd;  And 


-»-'—»—» — P — 

>- 

0  p  p  p 

^  '/  y  1/ 

H  y— 1  1  

LV  

-t/H  l/H  

h/-^  ^-t^ 

P     P     P  0 

-b — b — b — b — 

H  y— 1 — b — 

4.  This   fa  -  tal  like-ness  e  -  ven  dogged  My  foot-steps  when  at 

5.  Our  close  re-sem-blance  turned  the  tide  Of    my  do-mes-tic 


school,  And  I  was  al  -  ways  getting  flogged, For  John  turned  out  a  fool;  I 
life,      For  some-how  my  in  -  tend  -  ed bride  Be  -  came  my  broth-er's  wife;  In 
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— g- 


-9—0 


-0-0 


T0-0- 


-0—0- 


-0—9- 


V — — ^^o-0'=^e- 


Slow. 


(Joda,  for  Inst  Verse.  ~\ 
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0^ 


-1 — 


-^ — h- 
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For  one  of  us  was  born  a  twin.  And  not  a  soul  knew  which. 
And  when  his  nose  was  troub-le-some,They  took  to  wip-in'  mine. 

/7\  /7\ 


puz-zled  all  our  kith  and  kin,  It  reached  a  fear-ful  pitch, 
gave  we  Winslow's  syr-rup     When       kicked  up  a  shine, 


0^^ 


-P—P^P- 


-9  P 


-I— at 


V— y— 
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thus  you  see  by  fate's  de-cree,  Or    rath  -  er  nurse's  whim. 


irr09_p 


-9—e- 


My  broth  -  er  John  got  christened  me,  And  I  got  christened  him. 

,  r!\  -9-  -9-  /r\ 

-i^rx-9-r-^  ^ 


y   y  y- 


-C  I  1  


1 


put  this  ques-tion  fruit-less-ly  To  ev  - 'ry  one  I  knew,' 
fact,  year  af  -  ter  year  the  same  Ab  -  surd  mis-takes  went  on. 


li^  S  S  9- 


•  What  would  you  do  if    you  were  me.  To  prove  that  you  were  y  ou  ? 
And  when  I  died,  the  neigh  bors  came  And  [omit) 


bur-ied  broth-er  John. 


-A— A 


MEMORIES  OF  THE  PAST. 


6S 


Words  arranged. 
Solo. 


J.  R.  Dunham. 


0  0 


^ — !V 


H  h 


1.  I  stand  on  mem'ry's  golden  sliore,An(l  view  the  hap-py  past,  Sweet  tho'ts  come  to  me  o'er  and  o'er,  Of  hours  too  pure  to  last. 

2.  A   gen -tie  song  I  seem  to  hear,  As  in  the  days  of  yore,     I  can  but  drop  a   si-lent  tear,Forlov'd  ones  gone  be-fore. 

3.  The  eyes  are  dim ,that  brightly  shone.The  once  warm  heart  is  cold,  Andhush'd  are  they,  for -ev-ergone,"Who  sang  the  songs  of  old. 

4.  O  blessed  tho't,  the  time  will  come,  When  in  our  Fa-ther's  care  We'll  reach  our  bright  e  -  ter-nalhomeAnd  meet  our  lov'd  ones  there. 


 1  1      I  1  1  1  r 

-^0 — «— •  0j-m-i-m — €,-^-m- 


H  h 
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fc^ — 


Chorus. 


'rP — ^  \-  ■ — \ 


I 


Oh,  years  of  my  child-hood.  Of  thee  I  amdream-ing,  Gone,  gone  are  thy  treas-ures.  Oh,  beau-ti-fulgold-en  years. 


1 


A— N— ^ 


H  ^ 


Oh,  years  of  my  child-hood.  Of  thee  I  amdream-ing.  Gone,  gone  are  thy  treas-ures.  Oh,  beau-ti-fulgold-en  years. 


9—9-^ 
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THE  HUNTER'S  CAROL. 


George  P.  Morris.  Allegretto. 
>  > 


T.  Martin  Towne. 


-! — 


-0—0- 


0-^ 


-0—0- 


1.  A  mer  -  ly  life  does  the  hun-ter  lead;  He  wakes  with  the  dawn  of     day;       He  whis-tleshis  dog,     he     mounts  his  steed, 


2.  Thehun-ter'slife    is  the  life  for  me!  Oh  that  is  the  life   for     man!     Yes,  let  oth-ers  sing     of  a  home  on  the  sea, 


9^ 


-1—1- 


V — 


-V— 


And  scuds  to  the  woods  a 


way!       The    light-some  tramp  of  the  deer  he'll  mark.  As  they  troop  in  herds   a  -  long; 

^    <T\ 


— ^- 


-0—0- 


~i-0- 


-0—0- 


— 0 — ^- 

i — h 


But  match  me  the  woods  if  you     can!      Then  give  me  a  gun — I've  an  eye     to  mark    The  deer  as  they  bound  a 


long 


m 
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H  1  \  \  \  h- 
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THE  HUNTER'S  CAROL— Continued. 
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^     Refrain.    Waltz  time. 


-0—0- 


-0—0—0- 


#- 
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And  Ms  ri  -  fle  star-ties  the  cheer-ful  lark,  As  lie  car-olshis  morn-ing  song  I        Tra  la  la  la  la  la,    tra  la  la  la  la  la, 
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-0—0- 
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-0 — ^_ 


-0—0- 


-e—0—0 


-0-S' 


0-0  0 
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-0—0- 


-0-0- 
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My   steed,  my  gun,and  the  cheer-ful  lark,  To 

—   A — 


car  -  ol  my  morn-ing  song !        Tra  la  la  la  la  la,    tra  la  la  la  la  la, 


/TV 
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-0-0 


I.  I ,  I 
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Tra  la  la  la, 

1  ✓  /-y — / — I 
tra  la  la  la. 

-u-u-\  1 — 

^  ^  ^ 

tra  la  la  la 

la, 

la  la, 

la  la, 
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la  la, 
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la  la. 
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Tra  la  la, 

tra  la  la 
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la  la. 

1  0 — 

la  la. 

la  la. 

la  la. 

la  la. 

'     S  d  

la  la. 
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Tra  la  la  la. 
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u  : — ^ 

tra  la  la   la  la, 


la  la  la,       la  la  la, 


la  la  la    la,  Tra  la  la   la  la    la,   tra  la  la  la  la   la  la. 
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tra  la  la   la      la,    tra  la  la  Ta  la 


la. 


tra  la  la  la  la 


la. 
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la  la  la, 


la  la  la, 
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la  la  la    la,  Tra  la  la   la  la    la,    tra  la  la  la  la   la  la. 


-9—9- 


33 


9—9—9- 


i 


5=^ 


J.  R.  D. 


Duet. 


LOTTIE  NEAL. 


J.  R.  Dunham. 


±1 


l.*Soft-ly  fell    the  moonlight  in  the  val-ley,  And  the  ev'ningbreez-es murmur 'd  low,  As    we  lis  -  ten 'd  to  the  dy-ing 


+T  f 


N-9 


2.  She  was  fair  as  the  morning's  ros  -  y  splendor.  Life  was  full  of  prom-ise,hope,andjoy.  But  she's  gone  and  left  me  here  to 


1  ^  N 

^  # 

H  H  ^—H  H  '—S- 

=1^— ^ 

1  

1  \ — N-i 

-a  s  s  — ^- 

-I  1  b — 1        —  — 

H  — '/—^ — y  1 

4:    1      b  • 

1  ^-i — 

H  y — ]^  ' 

3.  By  the  brook  near  the  for-est  she  is  sleeping,  Where  the  trees  their  spread-ing  branches  wave.  While  the  stars, their  lonely  watch  are 


LOTTIE  NEAL— Concluded. 

Chorus. 
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whis-per,      Of  my  lost,  lost    love  of  long     a  -  go. 


Oh,  my  heart  will  be  lone  -  ly  for  -  ev  -  er,  Naught  but 


wan-der, 


As  the  lone  -  ly     days  ai'e  go  -  ing  by. 
1  \  N  s  


r—9- 




keep-ing,     And  the  moan -ing  winds  sweep  o'er   her  grave. 


:p=:pnzs=: 


Oh,  my  heart  will  be  lone-ly 


9^ 


for  -  ev  -  er.  Naught  but 
■O-  0-^-0 


l± 


-^^-^  ^ 

gen-tle  Lot-tie  Neal. 


I 


sad-ness  and  sor-row  I  can   feel.  For  the  death  angel  came  and  took  my  dar-liug,    My  lost,  lost 


-iV--v- 


H  *  »- 


-! — 


5 


-(5>- 


-# — y-, — !  1 


1^- 


sad-ness  and  sor-row  I  can    feel.  For  the  death  angel  came  and  took  my  dar-ling,    My  lost,  lost 


-9 — 0 — # — # — N 

H  1  !  1  1  (- 


gen-tle  Lot-tie  Neal. 
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Gatty. 

First  Tenor. 


THE  TRYSTING  TREE.    (Male  Quartet.) 


J.  R.  Dunham. 


h^i  1  h- 


1.  When  springwasyouBgand  leaves wcregreen,  And  birds  sang  in   the  glades,    My  love  to  me 

Second  Tenor. 


a  prom-ise  gave,  And 


—  L.^'  « 


3ZZ*: 


First  Base. 


t^— I  ^ 

2.  When  Au-tumnAvinds  blew  wild  and  cold,  And   si  -  lent  was  the  glades.   My  love  to  me 

Second  Base. 


t 


a  prom-ise  gave.  And 


A-- 


lizuzizzitrziit 


I  an-oth  -  er  made,  That  when  the  crim-son  sun  had  gone,  To  rest  be  -  yond  the  sea,     My  love  and  I  would 
-Ni — I  v-r-i  \  1  r-ri  \  1  Ni-i  1  \  — I  1  \  N" 


5 


p 


I  an-oth.  -  er  made.  That  when  our  youth  had  pass'd  a  -  way.   In  years  that  were  to   be,       In    life    or  death,  our 


9^^^rM— ^  -4— 7— =l=t 


♦  Two  measures  from  Kreutzer. 


THE  TRYSTING  TREE-Concluded.  69 


# — 

-i  \  

9  

9  r 

^  ^ 

m 

9 

 1  

H  ^ — ^ — 

~9  •'  ^ 

-#  

_  1  1  

meet    a  -  lo 

ne,  i 

Je  - 

9 — 



Death  the  tryst  -  ing 
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tree,  My 
i  . 

ve  an 

 h 

LU  1 

would  I 
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ne.  Be  -  r 
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leath  the  tryst  -  ing 
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tree. 
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hearts  should  meet,  Be  - 

1  — 

Qeath  the  tryst  -  ing 

1  1  L. 

life   or  death  our  he 

arts  should  meet,  Be  -  r 
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WAVE,  IMOBLE  FLAG.  (Patriotic.) 

Words  arranged.  (Suitable  for  Fourth  of  July,)  J.  R.  Dunham. 


IK*  F     p  ■  t   p  ■  ^ 
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-H  h  K  K  1  '  

 F— 

1.  Wave,  no  -  ble  flag,  fair 

L-^  .  1  

em-blemof  our  na-tion,  I 

H  ^  / — 1  / — 

loat  o'er  the  land  a 

Ly — ^ — / — / — 1  

sig-nal  for  the  free,  ' 

Tell  far  andn( 

iar,  true 

— 1  \  K — 1  X- 
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2.   Flag  of  our  m 

 1 — 
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I  -  tion, 

1  ^ 

star  on  star  re-ceiv-ing, 

p:^:^-r-^-^— 

-d  d  .  ^ 

As  round  the  beam  -  ing 

-J — ^ — * — J — 

1  </  .  

sun  the  planets  tu 

rn. 

Sc 

»  light  to  light  in 

 1  w — 

^  ^ 
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WAVE,  NOBLE  FLAG— Concluded. 


M 


¥=0 


\  H 


hearts  are  here  a  -  bid  -  ing,    Firm  as  tlie  heav-ens  the  right  shall  be.        Cheer  with  thy  radiance,  all  they  who  lonely  wan-der, 


1 


■m — Jify — «  1t-#  #  1 — d  \  H-  —  V— i — j-^ —  

— If*  -■  « — « — # — ^ — — ^ — • — 


-A— A- 


-A- 


-I  h 
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friend-ly  bonds  u- nit -ing,    Then  in  the  u-nion  with  spl  en-dor  burn.     Bright-ly  the  stars  in  the    great   con-stel-la  -  tion 


-9- 


H  h 


p  p- 


# — r — Ki — I  1— 


i> — 


— >- 


I 


Aliens  from  home,  far    out     on  the  sea.  Cheer  us  and  lead  us   on  to  peaee  and  un  -  ion,  Em-blem  of  freedom,  for-ev-er  be. 


^1 


-A— ^- 


MZjtZTtlZpr 
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■#  <  # 


I 


>  > 
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Shine  in  the  skies,  en-dur  -  ing  a-gesthro',  Ev-erthouban-ner,  lead  us  on  to  vie- fry  Wave,ev-erwaTe'midthelie8v'n8Soblue. 
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-A  -Ar4^  

-_^ — ^  _A — 
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1         1  I 
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g  b  b  ^  * 

THE  WINDS  FIERCELY  BLOW. 


Moderato. 


H.  S.  Perkins,  by  per. 
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-H — ^ 
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The  flocks  are  in  fold,  and  the  cat  -  tie  are  fed ;  Let  the  storm  spend  its  fur  -  ry  o-ver 


-f— ^ 


=1: 


A-A 


3tV 


AA- 


if- 


TO] 


4- 
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-1  h 


^9 


-&  »-»- 

H  1  h 


The  winds  fierce-Iy  blow,  and  the  stars  sparkle  red ; 


Let  the  storm  spend  its  fu  -  ry  o-ver 

— ^-^ 
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-9 — &■ — 9- 


Chorus. 


-+ — + — +- 


-9—9-9  9—9-  -# 


-9  9- 


mountain  and  plain,There  is  naught  to  dis-turb  us   as  we  meet  here  a  -  gain. 


i 


I: 


With  mer-ry,  merry  glee,  let  the  dance  go  round,  The 
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-G- 
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H  H 


mountain  and  plain, There  is  naught  to  dis-turb  us   as  we  meethere  a  -  gain 


A — N 


~G- 


G- 


--G- 


With  mer-ry,  merry  glee,  let  the  dance  go  round,  The 
G- 


■G- 


-f — ^ — ^ 
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THE  WINDS  FIERCELY  BLOW-Continued. 


>    >    >  > 
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ii 


S  ^  d  r 


stormy  winds  may  blow.lia  1  ha !  ha  I  ha !  We  will  join  the  jovial  throng,Not  a  care  shall  come,  Nor  aught  but  pleasure  know,ha!  ha!  ha!  ha!  With 
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•-H — H — H — \- — —  N 
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-N— ^ 


>  >  >  > 
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stormy  winds  may  bIow,ha!  ha!  ha!  ha!  We  willjoin  the  jovial  throng,Not  a  care  shall  tome,  Nor  anght  but  pleasure  know,  ha!  ha!  ha!  ha!  With 
____         >>>:>_._  >>>> 
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Ores. 
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Let  the  dance  go  round,  go  round, 


Let  the  dance  go  round,  with  a 


A— N 
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N-A- 


9a 


ft 


.  -9- 

Let  the  dance  go  round,go  round, 


Let  the  dance  go  round, 


42.- 


Let  the  dance  go  round,  go  round, 


-N-A 


-f- 


-V— ^- 


Let  the  dance  go  round,Let  the  dance  go  round,  with  a 


— ^1    I   I  I 


-9-^9 


-f  4- 


t:=trzzt:: 


 y  ■  ■  w 

Let  the  dance  go  round, 


H  h 


]Let  the  dance  go  round,go      round, . 
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merry  ,merry  glee, Whileour  hearts  are  lightandfree,  Let  the  dance,  let  the  dance,  let  thedancego  round,  let  thedancegoronnd,letthedancegoround. 


nierry,inerryglee,Wliile  our  hearts  are  light  and  free,  Let  thedance,  let  thedance,  let  the  dance  go  round,  let  the  dance  go  round.let  the  dance  go  round. 
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"    4— H  H — y- 
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-f  Accel. 


r-N- 


D.  S.  do  End. 


I 


With  a  mer  -  ry  ,mer  -  ry  glee,  while  our  hearts  are  light  and  free,  While  our  hearts  are  light  and  free,  While  our  hearts  are  light  and  free.  With 


With  a  mer  -  ry  ,mer  -  ry  glee,  while  our  hearts  are  light  and  free.  While  our  hearts  are  light  and  free,  While  our  hearts  are  light  and  free.  With 
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HUNTER'S  GLEE. 


J.  R.  D. 


J.  R.  Dunham. 


zzi: 
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Far  a  -  way  at  dawn  of  day , The  hunter's  horn  is  sound-ing,Its  ech-o  floats  in  tuneful  notes  and  the  grace-fnl  stag  is  bound-ing ; 


-» — 0—0- 


-0—0- 


-0—0-fL-0- 


Far  a  -  way  at  dawn  of  day , The  hunter's  horn  is  sound-ing,Its  ech-o  floats  in  tuneful  notes  and  the  grace-ful  stag  is  bound-ing ; 


its 


:*:z:izm; 


O'er  hill,  thro'  wood  and  brake,The  foaming  steeds  are  fly  -  ing,  And  air  re-sounds  with  bay  of  honnds,  To  the  bu  -  gle  notes  re  -  ply  -  ing, 


i 


0-^-0 


-0—0- 


O'er  hill,  thro'  wood  and  brake,The  foaming  steeds  are  fly  -  ing.  And  air  re-sounds  with  bay  of  hounds,  To  the  bu  -  gle  notes  re  -  ply  -  ing. 


:^ — 


-y-¥- 


0-^ 
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way!  Braves 
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'  ---^-^  ' 

a- way !  way  to  the  woods,a 
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Obligato,  Cornet  or  Voice. 
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Tra la  la 


la  la  la  la  la  la    la  la,  Tra  la  la 


la  la  la  la  la  la  lalala,Tralala 


la  la  la  la  la 
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Hark !  the  merry  horn  ,Hark !  the  horn ,  the 


mer-ryhorn,Its  tones  are  on      the      breezes  borne, Its  ech-oes  float  o'er, 


:1: 


4 1  r 


Hark  I  the  merry  horn,Hark !  the  horn,  the 


mer-ryhorn,Its  tones  are  on      the      breezes  borne,Its  ech-oes  float  o'er. 
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HUNTERS'  GLEE— Continued. 
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la  lala,Tralala 


-»-s-»^-0- 
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la  la  la  la  la  la, 


Tra  la  la 


la  la  la  la  la  la, 


Tra  la  la  la 


la  la  la  la  la  la, 


Tra  la 
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hillandmead.  As  on  we  dash  with  foaming  steed;  Swift  as  the  wind  the   deernowboand8,Af-fright-ed  by    the    baying  hounds.  While 


hillandmead,  As  on  we  dash  with  foaming  steed;  Swift  as  the  wind  the   deer  now  bounds,  Af- fright-ed  by    the    baying  hounds,While 
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la       la  la  la  la  la  la,      Tra  la  la  la  la  la  la  la  la  la. 


Away  to  the  wood8,a-way !  Brave  sport  we'll  have  to-day. 
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sweetly  on   thebreathof  mornResoundsthehnntsman'swindinghorn. 
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sweetly  on   the  breath  of  morn  Eesounds  the  huntsman's  winding  horn. 


9i 


Away  to  the  ffoods,away !  Brave  sport  we'll  have  to-day. 
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1st  time. 
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At  early  dawn  we  bound  along  a- way  to  the  woods,  away !  way  to  the  woods,  a  -  way !     Away  to  the  woods  a  -  way !   A- 


-i  H 
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Away  to  the  woods  a- 
N-N-N-^  N- 
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At  early  dawn  we  bound  along  A- way  to  the  woods,  away !  way  to  the  woods,  a  -  way ! 


Away  to  the  woods,a- 
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2st  time. 


2d  time. 
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way  to  the  woods,  a- way !    Away  to  the  woods  a  -  way !  A,-  way  to  the  woods,  a  -  way ! 
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A- way  to  the  woods,  a  - 


way  I 


way !   Away  to  the  woods,  a  -  way !   a  -  way ! 
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way ! . 


a  -  way  I   Away  to  the  woods,  a  -  way !  A  -  way  to  the  woods,  a  -  way !       A-way  to  the  woods,  a  -  way ! 
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Allegro. 


HAIL!  SMILING  MORIM.  (Glee.) 


— i — \- 
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R.  Spopforth. 
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Hail !      Hail !  smiling  morn,  smiling  morn,  that  tips  the  hills  with  gold,  that  tips  the  hills  with  gold, 
>  > 


Whose  ros  -  y 
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til: 
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Hail!   smiling  morn,  smiling  morn,  that  tips  the  hills  with  gold,  that  tips  the  hills  with  gold.  Whose  ros  -  y 
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Hail!  smiling morn,smiling  morn,. 
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fin-gers  ope  the  gates  of     day . 


ope       the  gates     of  day,  ope  the  gates.the  gates  of  day,Hail!  Hail!  Hail!  Hail! 
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day,. 
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Hail!  Hail!  Hail! 
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WTiothegay  face  of  nature  doth  un-fold,  Who  the  gay  face  of  nature  doth  un- fold,  At  whose  bright  presence  darkness  flies  a- 
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— 1 — 

4^ 

I — ^- 

— K 

7-^— rt-^ 

•  • 

4=.m 

-m- 

 e — 


un  -  fold, 





Whothegay  face  of  nature  doth  un-fold,  Who  the  gay  face  of  nature  doth  un-fold,  At  whose  bright  presence  darkness  flies  a- 


9i 


I 


# — !- 


— # — #- 

-•H  1- 


 m  '  

f=r=Efc=t=^L 


-# — #- 


>  > 


a 


-0 — 0- 


0^0^ 


-0 — 0- 


^—0 


'0-0- 


flies  a-way,  dark-ness  flies  a-way,  dark-ness  flies  a  -  way,  At  whose  bright  presence  dark-ness 


J0—4'—t 


i 


flies  a  -  way,   flies  a  -  way,. 


-\PP0- 


>  > 


-mpr-p- 


0i0T 


-H  \^ — 0- 


way, 


flies  a  -  way, 
—0 — 


flies  a-way,  dark-ness  flies  a-way,  dark-ness  flies  a  -  way.  At  whose  bright  presence  dark-ness 

>  >    >  > 

•  ■  .    1     I   .    I  .  
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^—0 

 h- 
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HAIL!  SMILING  MORN.— Concluded. 

P- 


> 


>  > 


I 


flies   a -way,       dark-ness  flies  a-way , 


-H- 


■0-9-0 — m^g. 


darkness  flies  a-way,  Hail !    Hail !  Hail !  Hail !  Hail !  Hail 

>>>>>>  > 


00  0^0 


^— I- 


H-H- 


0^0  ^0- 


^1 


flies 


a-way,  flies  a  -  way, 

Cm. 


Hail!  Hail! Hail!  Hail!  Hail!  Hail!  Hail! 


flies   a  -  way, 


9' 


-0^0-f 


•if: 


dark-ness  flies  a-way, 


darkness  flies  a-way , Hail!  Hail!  Hail!  Hail!  Hail!  Hail!  Hail!  Hail ! 

:>>>>:>>>> 


tl==: 


-0-0- 
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THE  TEACHER'S  DREAM. 

(May  be  used  as  a  solo,  with  full  chorus,  or  quartet  with  full  chorus,  or  full  chorus  on  first  straiu,  and  quartet  in  adjoining  rooni.) 





19- 


J.  Calvin  Bushet. 

— ^— N- 


H  


1.  Week  by  week  I  taught  my  pu  -  pils,Taughttliemof    the  way  of  truth,  And  they  gave  themselves  to    Je  -  sus,  In  the 

2.  Tho'  my  soul  had  not  found  ref  -  uge.     As  had  found,  my  lit -tie  flock.  Yet  with  heart  and  pray'r  I   sang  it,  Seek-ing 


3.  And  my  heart  was  fill'd  with  sad- ness.  For  that  land  was  not  my  home,  They  had  giv'n  themselves  to   Je  -  sus,    I  had 

4.  They  were  safe  and  I  was  sing -ing,  "With  them  tho',  with-out  the  gate,  Then  I  heard  their  voic-es  plead-ing,"  Mas-ter, 


-h — I— 


is 
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ear  -  ly  day  of  youth, 
shel-ter  in     the  rock, 


I,  one  calm  still  night  lay  dream-ing, 

ing, 


Then  I  tho't  I  saw  them  go 


Dreaming  that  my  class  was  gone,   And  I 
Eis-ing  high-er  in  their  flight,  And  I 


1^—9 


I,  one  calm 
Then   I     tho  t 


Dream-ing  that 
Ris  -  ins  high 


(9- 


-i — i- 


-1^  LI 


-\--9 


yet  re-fused  to  come, 
she  with-out  doth   wait, ' ' 


Now  be  -  fore 
In     the  thrill 

Now  before  them,couldmy 
In  the  thrill  of  joy,  past 


-0 — 0- 


See  that  land 

My  glad  voice 

vis  -  ion.  See  that  land  of  light  a  -  bove.  Shin  -  ing 

tell  -  ing.  My  glad  voice  the  si-lence  broke.  And  the 


iS- 


i 


Chorus,  after  1st  verse. 


Dr.  Hastings. 


1 


heard  them  far  a  -  bove  me,  Soft-ly  sing  that  dear  old  tune  : 
heard  them  sing-ing  sweet-er  Of  the  land  for-ev  -  er  bright. 


Eock  of  A  -  ges,  cleft  for  me,    Let  me  hide  my-self  in  thee. 

-|  iy  ^1  1  1  1  /T\—/T\- 


m 


Ar— N— A- 


I 


EE 


s  

love, 
woke. 


m 


in  the  ra-diant  glo-ry.  And  I  heard  their  songs  of 
pear  -  ly  gates  stood  o- pen, When  a  -  las  I  a  dream  I 


Eock  of  A  -  ges,  cleft  for  me.    Let  me  hide  my-self  in  thee. 


\ — \ — ^ — ^- 


-IS.- 


-N~A 
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^ — ^• 

-1  1  1  1  y- 

For  our  Fa  -ther  waits  o  -  ver  the  way,    To  pre      .      -      .       .      -       j-     pare  us  a  dwell-ing  place  there. 


 --B  ^=^11^  PV-H^ 


I  There's  a  land  that  is  fair  -  er  than  day,    And  by  faith  we  can  see    it     a  -  far,  ) 
I     For  our  Fa  -  ther  waits  o  -  ver  the  way,    To  pre  )  -     pare  us  a  dwell-ing  place  there. 


1 


■+J  

-V— 


-h  1- 


-# — #- 


Chorus,  after  3d  verse. 


Bradbury.      Chorus,  after  last  verse. 


I    .  Jst  time. 

-- N  I     N  I 


Y      9d  time. 

Ni — z^- 


Beautiful  Zion !  built  a-bove.  Beautiful  cit  -  y  that  I    love.      f  Too  late,    too  late,  you  cannot  enter  now 


1 


I  Too  late,    too  late,  you 


^4 


cannot  en-ter  now. 


-j  I 


1© 


Beautiful  Zion !  built  a-bove.  Beautiful  cit  -^that  I    love.      f  Too  late,    too  late,  you  cannot  enter  now,  1 

~    "  ■  3  cannot  en-ter  now. 


(  Too  late,    too  late,  yoii 


GO  FORTH.   (Male  Quartet.)  83 

Per.  Dr.  G.  F.  Root.  (Dedicated  to  the  live  men  of  the  West.)  J.  E.  BaLL. 
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 \  bH  \  hh- 

— b^  b  ^ 

.  wni-w^m 

1  1 — 

» — 

1 — ^ — b^ 

— y — ^- 
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1.  G 

0 

fo 

rth  to  your  place  in  the 

1  

con-flict.  Go 

forth  to  the  field  of  the  si 

H  1 — 

;rife;  There's 

i_i — —  — kit-j 

work  for  the  strength  of  your 

spir-i 

D,     A  WO 

 r  s:  

rk  that  will  end  but  with 

life; 

— ^—^ 

^-^-^ 

-0—0-^0- 

9- 

-1 

9 — »—0-m — 0^»- 

— \  W-l  1  hi- 

 ^  

-A 

\  f- — N 

» — 0 — 0-^ 

1  0 — 0- 

-< 

^— (9- — 1 

— 1  h 

»  - 

 1  bH 

 ©H 

2.  Gof 

H  b' 

orth  from  the  town  and  its 

i  b —  b — 

mil-lions,  Gof( 

jrthfrom  thegreen  mountaii 

1  side,  And 

nerving  your  soul  and  its 

-F  ^  •  ^  r  ^  •  ^ 

1  1  1  L 

Din-ions,  Go  for 
 ^— F 

thfrom  the  wild  o  -  cean 

r    •  # • # 

tide; 

3.  Aye,s 

4- — ^ —  ^ — /- 

strike  that  the  deeds  which  a  - 

A — [ 

wait  y 

ou,     Be  r 

i — !  bM — ^ — -b^ 

oiled  on  the  pag-es  of 

-6h^-0^ 

fame.  And 

L|  1,^ — /  / — /-I 

give  to  thelov'd  ones  a-r 

3und  you, The  vi 

 b — — ^  b^ 

freath  of  a  glo  -  ri  -  ous 

name, 

=1= 

 2 
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-A — N— ^ 

— 1  N 

si 

1  

— ^  y- 

-0 

?  4 

 #- 

Go  forth  from  your  day  dreams  and  slumbers.  Go  forth  from  the  light  of  your  home;  The  foe-men  are  string  in  their  numbers,  Your  armor  you've  not  gird  -  ed  on. 


J 

-4= 

1  -r-t^ 

1 — — V  1 — ^ 

-H  1  -A  \  1  P 

r 

-<5>  ^ 

4-;— 

 m 

•  • — ^ — ^0  • 

Lettho'tsof  thepastnev- er  keep  you, Nor  dream  of  the  fu -ture  de  -  lay;  The  past  and  the  fu-ture  are  noth-ing-,  On  face  of    the    stern-er  to-day. 


9il 

1 

0 

-0  0-^0  ^-r 



0 

0 

n — p-  *  0  0 

—  \ — 

 1 — ' 

— 

 i  b^ 

 b— ^ 

1- 

— b  ^  M  b  ^ 

V  ^ 

b  A 

Loose  chains  with  the  spir-it     of  mer-cy,  Drive  vice  from  a  slum-ber-ing  world;  Nor  rest  with  your  sword  in  its  scabbard,  Till  sin  from  its  strong  hold  be  hurled. 
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WE'LL  SWELL  THE  JOYFUL  CHORUS. 


Words  arranged. 

« — ^, — I — — ^- 


:1=|: 


J.  R.  Dunham. 


1.  We'll  swell  the  joy  -  ful  cho  -  rus,  To  greet  the  wel-come  spriiig,For  now,  no  long  -  er  o'er   us  Reigns  winter's  cru  -  el    king ; 


I 


-d-^ — I  \  ^  ^- 


1^— 


--N- 


2.  Sweet  blossoms  fresh-ly  blow- ing,Breathe  fragrance  on  the  air,  And  flow'rs  in  meadows  grow-ing  Be-deck  the  scenes  so  fair; 

^    1  N-1  N 
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The 

mer-ry  sun-beams 

3  glanc-ing,  The  £ 

treamlets  on  the 

plain  Are 

on  -  ward  gai  -  ly 

X  t=tr-: 

ianc-ing,  Re-lea 
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sed  from  win-ter's 

chain. 
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Oar 

voic-es  ] 

oud - ly 
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ing  -  ing.  With 

war-blers  on  the 
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wiug,8ho^ 
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forth  our  joy  in 
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sing  -  ing.  And  ] 

-j — 

lail  the  w 

'el-come  £ 

spring. 
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Chorus. 
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a    la  la  la 

la    la  l£ 
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la     la,  la,  la. 
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Tra 

la     la  la  la 

la,  Tra 

la  la  la  la 
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la     la  la  la 

la     la  l£ 

I,  We'll 

gal  -  ly  laugh  and 

sing,  To 

greet  the  wel-come, 

wel  -  come 

r  ~ 

-A 
0  \ — 
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spring 
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la     la  la,  We'll 
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li  -  ly  lav 
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igh  and 
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sing,  To 
 P^i^-^- 

greet  the  wel-come, 
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wel  -  come  s 
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86  THE  SHIPWRECK.  (Quartet.) 

Furnished  by  Jas.  R.  Dye,  Nemaha,  Nebraska,  Arranged  by  J.  R.  Dunham. 


^  - 

-m—w  •  1  h  

 V- — 1  F — 

1 — ^  K-~V  ST" 

-d  f** — ^ — 1 — 

-*  d — F — m — 

1.  On  \ 

1  0 — 0  

)oard  the  valiant  we  set 
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sail,Our  streamers 
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svav  -  ing  in  the 

wi] 

 #  

ad.  The 

sails  distended  by  the  g 

1 — \  -N-  
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2.  Now 

1  0  0  0  

iresh-er  blows  the  southwesi 

1-0  y  /  L 

igale,  In  peace  no  n 
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Qore  the  wa-ters  i 

—  9 

Bleep,  Th 

1 — 1  

— 1  1 

le  s 

torm  that  rent  the  vessel's 

sail,Loud  murmurs 
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•  r  F 

3.  The£ 
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torm^still  raging,  splits  the 
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mast,  The  furious  o" 
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east.  Our  ves  -  sel 
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get  the  shore  be  - 

-fi — h-t  1 

hind,  The 

sail  -  or  to  the  top-masi 

>  -ft  I&I 
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;  flies,  To-w 

1  

rave  his  handkerchief  in 

air,  And  on  the 
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tow-'ring  cliff  des- 
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to  the  bot- torn  goes,  No  more  the  sail-or  sees  the  land,  Yet  waveshishandkerchief  in  air.  In  vain  he  seeks  the  well  known 
-N — N — I  1 — I  1  ^— 1  r-9--~9—9 — a — • — —I  r'-T-lis —  
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Slower. 


I 


cries,  His  own  dear  Ma  -  ry  weep-ing  there, 


And  hears  her  sigh,  a-dieu,  a-dieu,        And  hears  her  sigh,  a  -  dieu,  a-dieu. 


i 


— N — N 


cries,  His  own  dear  Ma  -  ry  weep-ing  there,And  hears  her  sigh, 


a-dieu,  a-dieu,  And  hears  her  sigh 
-fj-j— /^-]-T-i  N- 


a  -  dieu,  a  -  dieu. 


And  hears  her  sigh,  a  -  dieu,  a  -  dieu. 


strand,  To  find  his  Ma  -  ry  weep-ing  there, 


And  hears  her  sigh,  a-dieu,  a-dieu. 


Soprano  Solo. 


ISRAEL'S  SONS  WITH  ONE  ACCORD. 


Rossini. 


^0- 


I  K-M  L- 


Eaise  a    song,  a    song  of  joy. 


■4 


Save  her  from  each  hos  -  tile  band. 


0^0 


J  ;  '  p__ 


-•-^—1 


r-r 


Israe^ssons  with  one  ac-cord.  Raise  a    song,  a    song  of  joy,  God  will  gaard  Je  -  ru-sa-lem,  Save  her  from  each  hos  -  tile  band. 


>  — Hi- 


—I — K 


88 


ISRAEL'S  SONS  WITH  ONE  ACCORD— Continued. 


3tZ 


God 


will    guard,       will    guard,          Je  -  ru-sa-lem!  He 


hath  saved 


gloom  -  y 


,  Praise  the 


Lord  with 


one 


ac 


cord,    For  He 


hath 


saved  Je 


ru 


sa 


lem,  and 


Praise  the 


Lord  with 


one 


ac 


cord,  For 


He 


hath 


saved  Je 


Iv^ — N-^- 


ru  -  sa 


lem,  and 


-V- 


Note.— The  email  notes  on  the  Base  Btaflf  represent  the  Tenor,  for  the  convenience  of  the  Pianist. 


night   of  troub-le. 


at?: 


broke  the     chains  of 


ron 


night. 


A.  -  rise. 


a  -  rise, 


the  Lord 


is  King,    And  he  is  Zi-on's 


broke  the     chains  of 


i    -    ron      night.  A-rise, 


a -rise. 


the  Lord 


Base  Solo.  hh«f«r  hhr*?  hh«?«f  hhr 
 '_^_a»-_^L_   /   ^ — 0 — — g — '—r-'—m — 0—- 


P'         -m-       -Jir  ^  -m- 


 W— B  


1^ 


And  he  is  Zi-on's 

^    h  h 


Chorus.  A-rise, 


a -rise, 


the  Lord 


is  King, 


ISRAEL'S  SONS  WITH  ONE  ACCORD— Continued. 
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^  ^■ 
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sMeld,  And  he  is  Zi-on's  shield,  His  hand  pro-tec-tion  gives,  His  hand  pro-tec-tion  gives,  And  from  the  darkest  night,  And 
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-^1 — \ — \- 
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shield,  And  he  is  Zi-on's  shield.  His  hand  pro-tec-tion  gives.  His  hand  pro-tec-tion  gives.  And  from  the  darkest  night,  And 


-A- 
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I  Is-rael's  sons  with  one  ac 
(  God  will  guard  Je  -  ru  -  sa 

#-i  0-r-0— 


cord, 
lem. 


Raise  a 
Save  her 


I 


from  the  darkest  night,His  word  brings  forth  the  light.  His  word  brings  forth  the  light. 


t 


from  the  darkest  night,His  word  brings  forth  the  light.  His  word  brings  forth  the  light,   f  Is-rael 's  sons  with  one 

^  1^1  God  will  gnard  Je  -  ru  - 

 #-  P-  #— !1|  r-4  1  r-0  \  •  b  r-*  ss-n-Mh 


ac 
sa 


cord, 
lem, 


Raise  a 
Save  her 


^1         a  I  


I 


t: 
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ISRAEL'S  SONS  WITH  ONE  ACCORD— Concluded. 
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song,  a  song  of 
from  each  hos  -  tile 


joy,  )  I  God  will  guard  Je  -  ru  -  sa  -  lem,  He  will  guard  us ;  ) 
band.  |  \  Save  her  from  each  hos  -  tile  band,    He    will    save    us ;  j 


Is-rael's  sons  with  one  ac- 
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song,  a  song  of  joy,  \  (God  will  guard  Je-ru  -  sa  -  lem,  He  will  guard  us;) 
from  each  hos  -  tile  band,  j    (  Save  her  from  each  hos  -  tile  band.    He    will    save    us ;  ) 


Is-rael's  sons  with  one  ac- 
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cord,  Eaise  a  song,   a  song  of  joy ; 


The  Lord  will  guard    Je  -  ru  -  sa   -  lem. 
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cord,  Raise  a  song,    a  song  of  joy ;  The  Lord  will 


iWill  guard  Je-ru-sa-lem, The  Lord  will  guard    Je-ru  -  sa 


lem. 
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BUT  A  STRANGER  HERE. 


Slowly. 


Old  Melody  arr. 


mm 


1.    I'm  but    a    strang-er  here,   Heav'n  is      my    home,    Earth  is     a      des  -  ert  drear,  Heav'n  is      my  home. 


4e 


2.  What  the'  the    tem-pest  rage,  Heav'n  is      my    home.     Short  is    my     pil  -  grim-age,  Heav'n  is      my  home. 


3.  There  at    my    Sav-ior's  side,  Heav'n  is      my    home,       I   shall  be      glo  -  ri-fied,    Heav'n  is      my  home. 


Chorus. 
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□tut 


Dan-ger  and  sor  -  row  stand,Round  me  on     ev  -  'ry  hand, Heav'n  is    my     fa  -  ther-land,  Heav'n  is     my  home. 


I 


-#  0- 


Time's  cold  and  win  -  try  blast.  Soon  will  be      o  -  ver  past,     I  shall  reach  home    at  last,  Heav'n  is     my  home. 


li-r 


rj  ^ 


"Si- 
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There  are  the  good  and  blest,  Those  I  lov'd  most  and  best,  There,  too,   I      soon  shall  rest,  Heav'n  is     my  home, 


r7\ 
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HOME. 


J.  R.  D. 


J.  R.  Dunham. 


1.  There's  a  bright,  hap  -  pyhome  o'er    the   bil  -  low  -  y     sea,  Which  the    Sav  -  ior  has  gone    to     pre -pare, 


_a  1  


-A — 1^ 


T  =i  ^—^^A  N  

•  •     -#-      -0-    -0-  -#- 


2.  Thougli  the  way  may    be  nar  -  row,    the    en  -  trance  be  straight,And  our    souls  oft  -  en   wea  -  ry     with  sin. 


On  the  shore  we  shall  meet,  and   with  rap  -  ture  shall  greet  Ma  -  ny     dear  ones  we  lov'd  here    be  -  low ; 


—\-  1- 
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V — ^- 


With    its  path -ways    of  gold,  and     its  won  -  ders  un-told,   We    shall  dwell  ev  -  er-more  with  him  there. 
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Yet,    the  Sav  -  ior    will  wait    at      the  beau  -  ti  -  ful  gate.  And    will  bid    all   his  dear  ones,  "Come  in." 

:]:j?zt  ^  ^  '  ^ — ^ — ^  
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And    for  -  ev  -  er  '  we'll  rest     in      the  home    of   the  blest.  Not      a    sigh  nor    a    sor  -  row    to  know. 

^  ^ —  
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Chorus. 
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Hap  -  py  home, 


bless  -  ed  home,  Oh,    the   home  he     has  gone    to     pre -pare, 
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Hap  -  py  home, 


bless  -  ed  home, 
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Hap  -  py  home. 


bless  -  ed  home,  Oh,     the    home  he     has  gone    to      pre -pare. 
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With    its   path-ways    of  gold,  and     its   won  -  ders  un  -  told.  We  shall  dwell  ev  -  er  -  more  with   him  there. 
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— I  1  (  
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With    its    path -ways    of  golc^*  and     its   won  -  ders  un  -  told,  We   shall  dwell  ev  -  er  -  more  with    him  there. 
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J.  R.  D, 
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2.  The  leaves  of  the  oak  and  the  willow  shall  fade,  Be  scattered  around  and  to        -  £ 

-■Q  ^  1 

'ast         fly    -  ing 
;eth    -    er  be 

jiOUQ., 

laid  ; 
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3.  Yea !  hope  and  despondency,  pleasure  and  pain.  We  mingle  together  in 

4.  'Tis  the  wmk  of  an  eye,  the  draught  oi  a  breath.  From  the  blossom  of  health  to  the 

G  =  •  

sun  -  shine  and 
pale  -  ness  of 

O 

rain, 
death. 
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A  flash  of  the  light'ning,  a  break  of  the  wave,  Man  passes  from  life  to  his 
The  young  and  the  old,  the  low  and  the  high.  Shall  moulder  to  dust  and  to 


rest  in      the  grave, 

geth     -     er     shall  lie. 


And  the  smiles  and  the  tears,  the  song  and  the  dirge,  Still  follow  each  other  like  surge  af  -  ter 

From  the  guilded  saloon  to  the  bier  and  the  shroud  ;  Ob,  why  should  the  spirit  of  mor     -     tal  be 


|2; 


surge, 
proud  ? 
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COME,  0  WAND'RER,  COME. 

I  N-  V 
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J.  R.  Dunham. 


1.   Ten  -  der-ly  Je-sus  is  call-ing  to-day,    Come,  0  wan- d'rer,  come,    Kind  -  ly  he's  pleading,  0  hear  and  o-bey.    Why  will  ye  longer  roam? 


-4^ 


2.    Par  -  don  he  of-fersto    all  who  be-lieve.  Come  while  yet  there's  room.    Tar  -  ry  no  longer  the  spir- it  to  grieve,   Wea  -  ry  one,  come  home. 
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3.  Bound-less  the  o-cean  of  mer-cy,  here  flows  Life  and  end  -  less 

peace,  Cleans-ing  our  guilt    and  heal-ing  our  woes,    Oh!  what  love  is  this. 

-m  9—9  0- 
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Chorus. 
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An-gel  bands  from  their  heaT'nly  home  Will  bear  the  good  news  to  the  great  white  throne,  Glo  -  ry  to  God,he'sprepar'dus  a  home, 
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Come,  0  wan-d'rer,  come. 
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On  the  cross     of  Cal-va-ry   He  died     to    set   poor  sin  -  ners  free,    Pre-cioussal- va-tionhepurchas'dforthee. 
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Come,  0  wan-d'rer,  come. 
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Come,  be -hold    the  work  he's  done;  Free  grace   to   all   thro' Christ  the  Son,     Glo  -  ry  to  God,  he'sprepar'dus  ahome, 

1 — ^— +- 


Come,  0  wan-d'rer,  come. 
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Arranged  from  Lambillotte. 
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Duet.  Solo. 
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pleasant  harp  and 

psalter  - 

'his  was  a  stat-ute  for 

Is  -  ra-el.  And  a 

law  of  the  Grod  of 

Ja  -  cob ;  ''. 

Dhis  was  a  statute  for 
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?his  was  a  stat-utc  for 

Is  -  ra-el.  And  a 
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law  of  the  God  of 

Ja -  cob ; 
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Tutti. 
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Is  -  ra  -  el,  And  a  law  of  the  God  of     Ja  -  cob,  This  was    a  stat  -  ute  for  Is  -  ra  -  el.  And   a  law   of  the  God  of 


0  '  d  li 


i 


This  was    a  stat  -  ute  for  Is  -  ra  -  el,  And    a  law   of  the  God  of 
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Ja  -  cob, 


O  sing 


to  God,  O    sing  to    the  Lord  our  God, 


O  sing 


to  God,  O 
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Sing 


to  God, 


Sing 


to  God, 
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Ja  -  cob, 


O  sing 
 #— 


to  God,  O   sing   to  the  Lord  our  God, 

j — ~N — ^  


O  sing 
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to  God,  O 
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tim-brel,  Sing 

praises  un-to  him  with 

tim-brel  and 

-a  , 
harp. 
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tim-brel,  Sing 
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praises  un-to  him  \ 

 ^-H  W  

vitl 

'  1 — 1  

i  tim-brel  anc 
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harp. 
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0  let  the  saints  be 



joy  -  ful,  ] 
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1/et  them  re-joice  and 

sing  a-loud. 
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Chorus. 
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Sing  a-loud, 
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strength, 

Sing  a-loud, 

Sing  aloud,  Sing  a-loud  to  God  our  strength, 

re-joice.  Sing  a-loud,  rejoice,Singa- 
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O      Lord,     Ihere-forethe  children  of  men  put  their  trust  un-der  the  shadow  of  thy  wing.    They  shall  be  a-bun-dant-ly 
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Lord,     There-fore  the  children  of  men  put  their  trust  xin-der  the  shadow  of  thy  wing.    They  shall  be  a-bun-dant-ly 
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umphantpass'd  the  crystal  ports  of  liglit,  And  seized    e-ter-nal  youth.  Man,    all  im-mor-tal,  hail!    hail!   Heav-en  all 
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